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FADE | N:

EXT. FRANKENSTEI N CASTLE

A BOLT OF LI GHTNI NG

A CRACK OF THUNDER

On a distant, rainy hill, the old Frankenstein castle, as we
knew and loved it, is illumnated by ANOTHER BOLT CF

LI GHTNI NG

MUSI C. AN EERI E TRANSYLVANI AN LULLABY begins to PLAY in the
b.g. as we MOVE SLOALY CLOSER to the castle. It is conpletely
dark, except for one room-- a study in the corner of the
castle -- which is only lit by candles.

Now we are just outside a rain-splattered wi ndow of the study.
W LOXX I N and SEE

| NT. STUDY - N GHT

An open coffin rests on a table we can not see it's contents.
As the CAMERA SLOALY CI RCLES the coffin for a BETTER VI EW.
A CLOCK BEA NS TO CHI ME:  "ONE," "TWO, " "THREE," "FOUR..."
We are ALMOST FACING the front of the coffin. "FIVE"

"SIX " "SEVEN, " "ElIGHT..."

The CAMERA STOPS. Now it MOVES UP AND ABOVE the satin-Ilined
coffin. "NINE " "TEN " "ELEVEN " "T WE L V EI'"

CUT TO
THE EMBALMED HEAD OF BEAUFORT FRANKENSTEI N
Hal f of still clings to the waxen balm the other half has
decayed to skull. Below his head is a skel eton, whose bony
fingers cling to a netal box.
A HAND
reaches in to grasp the netal box. It lifts the box hal fway
out of the coffin -- the skeleton's fingers rising,
involuntarily, with the box.
Then, as of by force of will, the skeleton's fingers grab
the box back and place it where it was.
Now t he "Hand" -- using its other hand -- grabs the box back

fromthe skeleton's fingers. The skeleton no |onger resists.

CORNELI US WALDVAN



whose "Hands" we have just seen, now carries the box to a
smal |l table. He takes a tiny key out fromhis vest pocket
and begins to unlock the netal box.

NI NE PEOPLE watch himclosely. They are seated on chairs in
the study, waiting to hear the contents of Beaufort
Frankenstein's will. Their dress is turn-of-the-century
Transyl vani an.

Cornel i us Wal dman funbles with the | ock, emtting strange
grunts as he tries to open it. Wth each grunt, the face of
a "potential Heir" is SEEN, squirmng with frustration or
anger .

FI RST VI LLAGER (WALTER)
Funmbling fool! For two kronen |I'd
rip that box right out of his hands.

| LSE (H'S W FE)
Shhh!

NI NETY- YEAR- OLD VI LLAGER ( HENRI CH)
Hurry. ldiot, hurry!

AGATHA (HI S W FE)
Quiet, Henrich! W've waited seventy
years...another three or four seconds
won't hurt.

NI NETY- YEAR- OLD VI LLAGER
Anot her three of four nmore seconds?
| could be dead by then.

AGATHA
Shhh!

FI FTH VI LLAGER (A MAN)
VWat if he's left you out?

HELENE (H'S G RL FRI END)

Just let himtry -- 1'lIl take care
of him
ANASTASI A (A M DDLE- AGED WOVAN)
Ch, Momy...I| hardly renenber. D d
the Baron really like nme when | was
a child?

MARLENE ( HER MOTHER)
Li ke a fat her!

NI NTH VI LLAGER (WOLFGANG)
(muttering to hinself)
Wenn di eser Bl oder kerl sich nicht
beeilt verde ich verruckt. WAS zum
Teufel machte?



MARL ENE
Shhh!

Cornelius Waldman finally opens the |lock. He takes out an
ol d parchnent, puts on his glasses, coughs and sputters a

few ti nes,

and then begins to read.

CORNELI US WALDVAN
"I, Beaufort Frankenstein, in this
my eighty third year of life, do
hereby make, publish and declare the
foll ow ng statenents as and for ny
last will and testanent, and | direct
nmy executor, Cornelius Waldman, to
i nform and assenbl e those persons
previously divulged to him that
they may hear -- in ny own voice --
the final disposition of nmy property.'

At the words, "In ny own voice," the nine "Potential Heirs"
exchange curious gl ances.

Cor nel i us

CORNELI US WALDIVAN ( CONT' D)

(still reading)
"Such di sposition to comrerce at the
hour of twelve o' clock of ny one
hundredth birthday. |If all the
conditions heretofore set forth have
been net, now then -- hear once nore,
and for the last tine...the
aut henticity of ny own voice!’

Wal dman nos to a Cerk, HERR FALKSTEIN, who is

st andi ng near by.

Herr Fal kstein places the needle of an old victrola onto an
al ready spinning record. |t SCRATCHES and then begins to

PLAY.

VO CE OF BEAUFORT FRANKENSTEIN (V. Q)
How do you do this thing? Were?
In here? Just talk right into it?
Al right. Am1 close enough? Al
right, all right -- get the hell out
of the way.
(he clears his throat,
t hen speaks in a
deep, mmjestic voice)
The once proud nane of Frankenstein
has been dragged, by ny only son,
Victor, into an abyss of shane.
There was a time when the nane
" Frankenstein' conjured dreans of
virtue, of honor and devotion. Now,
no guilt, no malignity, no msery
can be found to equal m ne.
( MORE)
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VO CE OF BEAUFORT FRANKENSTEIN (V. O.) (CONT' D)
And t he catal ogue of sins of ny once

devoted son wll not cease to rankle
in ny wounds until death shall close
themforever -- so suprenely frightful

is the effect of any human endeavor
to nmock the stupendous nechani sm of
the Creator of the world. Did you
get all that? Are you sure you got
"rankle in nmy wounds'? I'Il kill
you if you screw this up. Al right,
all right. Now as to the disposition
of ny estate.

Everyone in the roomsits alert.

VO CE OF BEAUFORT FRANKENSTEIN (V. O.) (CONT' D)
To my cousins, Henrich and Agatha. ..

CUT TO
THE NI NETY- YEAR- OLD VI LLAGER AND H S W FE
VO CE OF BEAUFORT FRANKENSTEIN (V. O.) (CONT' D)
...and to ny cousin Walter and his
wife Ilse...
CUT TO
WALTER AND | LSE

VO CE OF BEAUFORT FRANKENSTEIN (V. Q) (CONT' D)
...and to ny niece Helene...

CUT TO
HEL ENE
sitting with her boyfriend.

VO CE OF BEAUFORT FRANKENSTEIN (V. Q') (CONT' D)
...and ny dear nephew Wl f gang. ..

CUT TO
WOL FGANG
sitting al one.
VO CE OF BEAUFORT FRANKENSTEIN (V. Q) (CONT' D)
...and lastly, to ny cherished old
friend, Marlene, and her charm ng
daught er, Anastasia...
CUT TO

ANASTASI A AND HER MOTHER
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VO CE OF BEAUFORT FRANKENSTEIN (V. O.) (CONT' D)
...to all of you, in equal shares, |
hereby gi ve, devise and bequeat h,
absol utely and w t hout any
restrictions whatsoever, all property
of every sort and description, whether
real, personal or mxed, to which ny
estate shall be entitled.

HENRI CH AND AGATHA

are huggi ng each ot her.
WALTER AND | LSE
huggi ng each ot her.
HELENE AND ANASTASI A
huggi ng each ot her.
WOLFGANG

i's huggi ng hinsel f.

VO CE OF BEAUFORT FRANKENSTEIN (V. O.) (CONT' D)
Unl ess. .. !

GROUP SHOT
They all 1 ook up suddenly fromtheir hugging.
ANOTHER ANGLE

SCRATCH, SCRATCH, SCRATCH...the needl e has reached the end
of the first side.

HERR FALKSTEI N
lifts the armoff and turns the record over.

HERR FALKSTEI N
(apol ogetical |l y)
It's a seventy eight.

He pl aces the needle on the record.

VO CE OF BEAUFORT FRANKENSTEIN (V. Q)
...Unless...nmy only male heir, ny
great - grandson, Frederick -- whom |
have never seen but who is, at the
time of this recording, ten years of
age and residing in Anerica with ny
granddaught er, Katherine -- has, by
his own free will, enbraced Medicine
as his career and acquitted hinself
( MORE)



6.

VO CE OF BEAUFORT FRANKENSTEIN (V. Q) (CONT' D)
with some neasure of esteem Then,
to himl |eave...everything!

The nine "Potential Heirs" are expressionless.

VO CE OF BEAUFORT FRANKENSTEIN (V. O ) (CONT' D)
My castle, together with its
| aboratory, its public and private
library, and all notes and journals
contained therein, all acreage
surrounding ny estate, plus all incone
and principle thereof...in the fond
hope that yet another Frankenstein
shall lift our famly nanme to an
em nence of dignity, and sanity,
that it once enjoyed. As for ny
dear friends and relations, should
this latter inprobability cone to
be...l know that | have your conplete
understanding. For the road to
sal vati on and repentance nust be
paved up the avenue of ny soul, and
not up yours, up yours, up yours, up
yours, up yours...

Herr Fal kstein renoves the needle fromthe finished record.

CORNELI US WALDVAN
Herr Fal kstein! Did you inform
Frederick Frankenstein of this
assenbly and all the particulars of
the time and pl ace?

HERR FALKSTEI N
| did, sir.

He takes a cabl egramout from his pocket.

HERR FALKSTEI N ( CONT' D)
But | received a cable only this
nor ni ng, saying that he could not
cone.

CORNELI US WAL DVAN
Was he aware of the inportance of
t hi s occasi on?

HERR FALKSTEI N
Yes, sir, he was. But he said he
was obligated to | ecture at Johns
Hopki ns Uni versity.

CORNELI US WAL DVAN
What | ecture could be nore inportant
than the will of Baron Beaufort
Frankenst ei n?



HERR FALKSTEI N
(reading the cabl e)
"Functional areas of the cerebrumin
relation to the skull.'

The Ninety-Year-O d Villager passes out.

ANASTASI A
(very sweetly)
Excuse nme, M. Waldman -- excuse ne

for interrupting. But is Frederick,
t hen...a nedical doctor?

CORNELI US WALDMVAN
Yes, ny dear, he is.

ANASTASI A
And has he achieved. .. any speci al
degree of em nence?

CORNELI US WALDVAN
He is the fifth leading authority in
his field.

ANASTASI A
(si nking her head
i nto her hand)
Oh, shit.

CORNELI US WALDMVAN
Herr Fal kstein -- you nust go at
once and present Dr. Frankenstein
with all the details of his
i nheritance. The estate will provide
for your journey.

HEL ENE
| object, Herr Waldman! This is a
travesty. |If the bel oved great-

grandson cared anything at all for

t he House of Frankenstein, he would
have shown it by being here with

t hose of us who still have sone
respect. | think we should conpletely
di sregard the afterthoughts of a

very old man.

CORNELI US WAL DVAN
Madam -- the foundation of
civilization rests upon adherence to
the law. And the Law is the Law.
Das Gesetz ist das Geset z!

Wl fgang -- the man who nutters only in German -- CRASHES
the back of his head halfway into the wall behind him



CORNELI US WALDIVAN ( CONT' D)
Herr Fal kstein! You have your
i nstructions!

HERR FALKSTEI N
Yes, sir.

CORNELI US WALDMVAN
| have taken an oath that each letter
of this testament shall be
executed...and by God, it shall be
done!

The lid of Beaufort Frankenstein's coffin SLAMS SHUT by
itsel f.

DI SSCLVE TQO
LEGEND ON THE SCREEN
| T READS: JOHNS HOPKI NS HOSPI TAL, BALTI MORE, MARYLAND
| NT. MEDI CAL ARENA - DAY

Herr Fal kstein quietly enters into the bal cony of an arena
packed with young MEDI CAL STUDENTS. A lecture is in progress.

LECTURER S VA CE
(o.s.)
If we | ook at the base of a brain
whi ch has just been renoved froma
skull, there's very little of the
m dbrain that we can actually see.

Herr Fal kstein proceeds, alnost on tiptoe, along the aisle
towards a vacant seat. He is carrying a briefcase and a
smal | netal box.

LECTURER S VA CE ( CONT' D)
(o.s.)
Yet, as | denonstrated in ny |lecture
| ast week, if the under aspects of
the tenporal | obes are gently pulled
apart, the upper portion of the stem
of the brain can be seen.

Herr Fal kstein's footsteps ECHO ever so lightly against the
cold stone floor, as he passes the faces of students intense
Wi th concentration

LECTURER S VO CE ( CONT' D)
(o.s.)
This so called '"brain stem consists
of the m dbrain, a rounded protrusion
called the pons, and a stal k tapering
downwar ds cal |l ed the nedul | a obl ongat a
( MORE)



LECTURER S VA CE ( CONT' D)
whi ch passes out of the skull through
t he foranmen magnum and becones, of
course...the spinal cord.

Herr Fal kstein finds a vacant place and sits down.

LECTURER S VO CE ( CONT' D)
(o.s.)
Wi ch brings us directly to the
denonstration prepared for today.
Are there any questions before we
proceed?

MVEDI CAL STUDENT

(rising)
| have one question, Dr. Frankenstein.

CUT TO
ANOTHER ANGLE
Qur first LOOK at the fanobus Lecturer.

FREDDY
That's ' Fronkonst een. '

MEDI CAL STUDENT
| beg your pardon?

FREDDY
My nanme is pronounced Fron kon steen.

MEDI CAL STUDENT
On! 1 thought it was Dr.
Fr ankenst ei n.

FREDDY
No, it's Dr. Fronkonsteen!

MEDI CAL STUDENT
But aren't you the grandson of the
famous Dr. Victor Frankenstein?...
who performed such fascinating
experinments in electricity and
gal vani sn?

FREDDY
That's true! But ny grandfather,
Victor was, after all, what we m ght
politely refer to as... a cuckoo!

Polite | aughter.
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FREDDY ( CONT' D)
| prefer, by far, to be renenbered
for nmy own small contributions to
science. Now if we can proceed to
your questions.

MEDI CAL STUDENT
Well sir... I"'mnot sure | understand
the distinction between 'Refl exive'
and ' Voluntary' nerve i npul ses.

FREDDY
Very good! Since our |ab work today
is a denonstration of just that
distinction... why don't we proceed?

Behi nd Freddy is a PATIENT, |lying on an operating table.

CARLSON, an assistant, stands near the Patient, next to a
small table of instrunents.

FREDDY ( CONT' D)
What are we actually tal king about
when we use the term 'Brain' ? W
are tal king about... a caulifl ower!

Freddy turns to Carl son.

FREDDY ( CONT' D)
May | have the cauliflower, please!

Carl son hands Freddy a giant caulifl ower.

FREDDY ( CONT' D)
If we make a snmall slit, down the
center of this cauliflower...

Freddy turns to Carlson, who hands hi mthe scal pel. Freddy
makes a small slit down the center of the caulifl ower.

FREDDY ( CONT' D)
...and then, ever so gently, gently,
gently... pull it apart...

Freddy has sone difficulty pulling the cauliflower apart.
It begins to crunble, but he goes on, professionally.
FREDDY ( CONT' D)
...we should find, with any |uck at
all... a stalk of... celery!

There is no celery inside the cauliflower. Freddy fl ushes
r ed.



FREDDY ( CONT' D)
(to Carlson)
Where did you get this cauliflower?

CARLSON
From your office, sir.

FREDDY
Didn't you prepare it with the celery
before ny | ecture?

CARLSON
Yes, sSir. But | must have taken the
wong one when we cane up

FREDDY
(in quiet rage)
Are you trying to nake ne | ook like

an idiot?
CARLSON

No, sir. It will never happen again.
FREDDY

(handi ng himthe

caul i f1 ower)
Here! This cauliflower is useless
to ne.

Freddy turns back to his audi ence.

FREDDY ( CONT' D)
Wth any normal cauliflower, we would
have found a stalk of celery, or..
"Brain Steml which brings us to the
practical application of our study.

Freddy noves behind the Patient on the table.

FREDDY ( CONT' D)
M. HIltop here -- with whom | have
never worked of given any prior
instructions to -- has graciously
offered his services for this
afternoon's denonstration. M.
Hilltop!

H LLTOP
Yes, sir?

FREDDY
Have we ever seen each ot her before
this afternoon?

H LLTOP
No, sir.
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FREDDY
Tell them
H LLTOP
(turning to the Medica
St udent s)
No, sir -- we haven't.
FREDDY
(to his audience)
Dol lie?

(to M. Hilltop)
Wul d you be so kind enough to hop
up on your feet and stand beside
this table.

M. HIl top gets off of the table and stands erect.

FREDDY ( CONT' D)
M. Hilltop! Wuld you raise your
| eft knee, please!

M. HIlltop raises his left knee.

FREDDY ( CONT' D)
You have just witnessed a 'Voluntary'
nerve inpulse. It begins as a
stimulus fromthe cerebral cortex,
passes through the brain stem and
then to the particul ar nuscle
involved. M. Hilltop, you may | ower
your Kknee.

He | owers his knee.

FREDDY ( CONT' D)
"Refl ex novenents are those which
are made i ndependently of the will,
but are carried out al ong pat hways
whi ch pass between the periphery and
the central nervous system You
filthy, rotten, yellow son of a BI TCH

Freddy pokes his knee close to M. Hilltop's balls.
M. HIlltop reacts accordingly.

FREDDY ( CONT' D)
We are not aware of the inpulses,
neither do we intend themto contract
our nuscles. Yet -- as you can see --
t hey work by thensel ves.

By this
a li

ime, M. Hlltop has |lowered his protective thigh

t
ttle nervously.
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FREDDY ( CONT' D)
Now t hen! Mbdern research has shown
us that by sinply applying |ocal
pressure of ' blocking' the nerve
i npul se... which can be done with
any ordinary netal clanp...

Freddy reaches out his hand. Carlson hands hima bicycle
clanp. Freddy holds M. Hlltop's head and pl aces the clanp
behind M. Hlltop's ears.

FREDDY ( CONT' D)
Just at the swelling on the
posterior nerve root -- for, oh say
five or six seconds...

A short pause. Freddy | ooks at his watch.

FREDDY ( CONT' D)
Why you not her - gr abbi ng BASTARD

Freddy once again jerks his knee close to M. Hilltop's balls.
This time M. HIlltop doesn't nove. He is alnost ready to
pass out.

FREDDY ( CONT' D)
Al comunication is shut off.

Simlarly, damage to a nerve will nean that not all the
i npul ses can get through and there will be weakness of a
nmuscl e. ..

M. HIlltop collapses to the floor. Freddy never | ooks down.

FREDDY ( CONT' D)
...or group of nuscles, with sone
| oss of skin sensation on the area
supplied by that nerve. In spite of
our nmechani cal magnificence, if there
is not this continuous stream of
i mpul ses... we would coll apse like..
a bunch of broccoli.

A smattering of POLI TE APPLAUSE. Freddy reaches down and
removes the netal clanmp fromM. Hlltop's head.

FREDDY ( CONT' D)
(to Carlson)
G ve himan extra doll ar.

CARLSON
Yes, sir.

Carl son picks up M. Hilltop and places himon the operating
t abl e.



FREDDY
In conclusion... it should be noted
that nore than conmon injury to the
nerve roots is always serious,
because... once a nerve fibber is
severed... there is no way to
regenerate life back intoit. Are
there any nore questions before we
| eave?

VEDI CAL STUDENT
Dr. Fronkonst een

FREDDY
Yes?

MEDI CAL STUDENT
Isn't it true that Darwi n preserved
a piece of vermcelli in a glass
case until, by sonme extraordinary
means, it actually began to nove
wi th voluntary notion?

FREDDY
A pi ece of what?

VEDI CAL STUDENT
Vermcelli.

FREDDY
Are you speaking of the worm or
t he spaghetti.

VEDI CAL STUDENT
Wiy the worm Sir.

FREDDY
Ah! I n science you nmust be very
precise -- it can spell the difference

between |ife and deat h.

(to Carl son)
| don't want that fellow in class
next senester.

CARLSON
Yes, sir.

FREDDY

He has a bi g nouth.

(to Medical Student)
Yes! It seens to ne | did read
sonet hi ng about that incident as a
student. But you have to renenber
that a worm-- with very few
exceptions
-- 1s not a human bei ng.

14.



VEDI CAL STUDENT
But wasn't that the whole basis of
your grandfathers work, sir...? the
re-ani mati on of conponent parts?

FREDDY
My father was a sick man.

MVEDI CAL STUDENT
But aren't you the least bit curious
about it, Doctor? Doesn't the secret
of life hold any intrigue for you?

FREDDY
You are tal kinng about the gibberish
ravings of a lunatic m nd.

MVEDI CAL STUDENT
Yes, but, sir... if it could be
acconpl i shed, wouldn't that elimnate
di sease fromthe human frame and
render man invul nerable to any but a
vi ol ent deat h?

FREDDY
How ol d are you, young man?

VEDI CAL STUDENT
Ni net een, sir.

FREDDY
Ni neteen! My dear young nan..
once the human organi sm has ceased
to function, nature has deened that
creature to be dead.

VEDI CAL STUDENT
But | ook at what's been done with
hearts and ki dneys!

FREDDY
Hearts and ki dneys are Ti nker Toys!
" mtal ki ng about the Central Nervous
System

VEDI CAL STUDENT
But, sir...

FREDDY
| ama scientist...! not a
phi | osopher.

He hol ds up his scal pel

15.
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FREDDY ( CONT' D)
You have nore chance of re-ani mating
this knife than you have of nending
a broken nervous system

VEDI CAL STUDENT
But your grandfather's work, sir...

FREDDY
My grandfather's work was Doo- Doo!
Dead is Dead! There's only one thing
| aminterested in... and that is
the preservation of LIFE

PCLI TE APPLAUSE. However, on the word "Life," Freddy has
pl unged the scal pel into his thigh by m stake. No one but
Freddy and the Movie Audience is aware of this.

FREDDY ( CONT' D)
Class... is... dism ssed!

The students begin to | eave.

FREDDY ( CONT' D)
Car | son!

CARLSON
Yes, sir?

FREDDY
Bring ne sone surgical gauze, alittle
tape and sone di sinfectant.

CARLSON
Yes, sir. Do you want the other
caul i fl ower?

FREDDY
No!

Herr Fal kstei n approaches wth the netal box.

HERR FALKSTEI N
Dr. Frankenstein?

FREDDY
(through his teeth)
Fron kon st een!

HERR FALKSTEI N
My nane is CGerhart Fal kst ein.

DI SSOLVE TO
EXT. A CTY STREET - DAY

Herr Fal kstein and Freddy are wal ki ng al ong the sidewal k.
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In the distance, a little OLD VIOLI NI ST, wearing a Tyrol ean
hat, plays a cheerful tune on his violin. Hi s open violin
case rests on the ground beside him

FREDDY
One hundred thousand dol | ars???

HERR FALKSTEI N
Ch, at least, sir. The |and al one
is worth a snall fortune.

FREDDY
But | can't just drop everything and
| eave. | have responsibilities and

obl i gati ons.

HERR FALKSTEI N
Do you have a hundred thousand of
them sir?

Freddy | ooks at Herr Falkstein. The little Ad Violinist
has finished his cheerful tune. He now plays the eerie
Transyl vani an Lul | aby that was heard at the opening.

FREDDY
How long will this whole thing take?

HERR FALKSTEI N
A week. Ten days at nost.

FREDDY
"Il have to think it over. |It's
not so easy just to pick up and..

Freddy stops -- the nmusic seeping into a dark and forgotten
corner of his brain.

FREDDY ( CONT' D)
Curious nelody! Haunting, isn't it?

Freddy, followed by Herr Fal kstein, wal ks back a few steps
and stands next to the Ad Violinist as he plays.

FREDDY ( CONT' D)
What's that tune that you're playing

OLD VI OLI NI ST
Zis is an old Transyl vani an Lul | aby.

FREDDY

How sweet! Such a quaint little
t une.

Freddy rubs his tenples with his fingertips for a nonment.

FREDDY ( CONT' D)
May | see your violin?
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CLD VI QLI NI ST
(handi ng Freddy the
vi ol i n)
It's an honor for ne, sir. You play
the violin?

FREDDY
Ch, just alittle.

Freddy exam nes the violin.

FREDDY ( CONT' D)
Ni cel Nice little balance to it.

OLD VI QLI NI ST
Ja, ja.

Freddy, w thout any enotion, snashes the violin over his
knee and then hands the two hal ves back to the Ad Violinist.

FREDDY
Thank you very nuch.

The A d Violinist takes the two hal ves, open-nout hed.

FREDDY ( CONT' D)
(to Herr Fal kstein)
Well... if you're sure that I could
acconplish everything in a week...
| suppose | could nmanage it.

HERR FALKSTEI N
Wiy did you do that?

FREDDY
What ?

HERR FALKSTEI N
Break that old man's violin.

FREDDY
| didn't do that.

HERR FALKSTEI N
The old violinist -- you snashed his
violin over your knee.
FREDDY
| did not do that. Wiy would I do a
thing like that...? Are you insane?
LEGEND ON THE SCREEN
| T READS:

"I'S TH'S THE FIRST SIGN OF A SPLIT PERSONALI TY?"
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BACK TO THE SCENE
Now Freddy and Herr Fal kstein are standing on a corner.

FREDDY ( CONT' D)
All right then, | suppose | owe the
famly that nmuch. You'll have
everything ready for ne when | arrive?

HERR FALKSTEI N
Yes, sir.

FREDDY
One week at the nost!?

HERR FALKSTEI N

One week -- I'll see to it, sir.
FREDDY
Well, thank you very much for al

your trouble.
They shake hands.
HERR FALKSTEI N

Not at all -- a great privilege,
Doct or.

FREDDY
Saturday night then! 1'Il take the

train to New York and fly fromthere.

HERR FALKSTEI N
Saturday night, yes, sir. Have a
pl easant | our ney!

Freddy wal ks off. Herr Fal kstein |ooks back at the little
Ad Violinist, who is playing the TRANSYLVANI AN LULLABY on
the top half of his violin.

DI SSCLVE TQO
EXT. TRAI'N STATI ON - NI GHT

Freddy, with a large suitcase and a small briefcase, stands
next to a lot of steam..behind which, there appears to be a
waiting train. Wth Freddy is his beautiful, flat-chested
fiancee, ELIZABETH

ELI ZABETH
Darling!...you will be careful!?
FREDDY
O course.
ELI ZABETH

You have your tickets?



They | ook
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FREDDY
Yes.

ELI ZABETH
And your passport?

FREDDY
Yes, don't worry.

ELI ZABETH
Call me from New York before you
| eave??

FREDDY
Yes.

ELI ZABETH
Prom se??

FREDDY
| prom se.

ELI ZABETH
Ch, darling -- 1I'll count the hours
that you' re away.

FREDDY
Oh, darling -- so wll I.

CONDUCTOR

(o.s.)
Board! All aboard!

FREDDY
|'d better | eave.

at each other; then kiss.

ELI ZABETH
WIIl you mss ne?

FREDDY
Very....very!

ELI ZABETH
Mother's going to help me wth the
i nvitations.

FREDDY
Ch, nice.

ELI ZABETH
| hope you like |arge weddi ngs.

FREDDY
What ever nmakes you happy.



ELI ZABETH
|"ve trimmed the list to only our
very closest friends...but it still
cones to three thousand.

FREDDY
You' re incorrigible!
ELI ZABETH
Does that nmean you | ove ne?
FREDDY
You bet your boots it does.
CONDUCTOR
(o.s.)
Al'l aboard!
ELI ZABETH
Hurry now -- before |I nake a fool of
nmysel f.
They ki ss quickly.
FREDDY

Goodbye, darling.
Freddy DI SAPPEARS into the steam

ELI ZABETH
Goodbye, Freddy! Hurry back to ne!

FREDDY
(o.s., fromthe stean)
1! Goodbye, darling!

| w

ELI ZABETH
Goodbye, darling.

A |l ong pause, as Elizabeth gazes into the mass of steam
She wi pes a tear from her eye.
ELI ZABETH ( CONT' D)
(whi spering to herself)
Goodbye, darling.
FREDDY
(o.s., fromthe steam
Goodbye, darling!
A TRAI'N WHI STLE BLOWS.

ANGLE ON TRAIN

21.
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The train starts up.
DI SSOLVE TGO
| NT. TRAIN - NI GHT
Freddy is sitting in a passenger car, reading a book.
A FEW PEOPLE sit near him
A CONDUCTOR
wal ks down the aisle.
CONDUCTCR
New York next! Everyone out for New
Yor k!
Freddy | ooks out the w ndow.
DI SSOLVE TGO
A TRAIN - (STOCK) - NI GHT
whi zzi ng t hrough the night.
CUT TO
| NT. TRAI'N - SUNSET
Freddy is sitting in a passenger car, reading a book.
A FEW EURCPEANS sit near him
LEGEND OVER THE SCREEN
| T READS:
"SOVEWHERE | N EURCPE"
A CONDUCTOR
wearing a Tyrol ean Conductor's hat, wal ks down the aisle.
CONDUCTCR
Transyl vani a nachste! Jeder austeigen
fur TRANSYLVANI Al
Freddy | ooks out the wi ndow. He reaches up and takes his
suitcase and briefcase off of the rack above him Then he
rai ses his wi ndow and | ooks out at:

A TEN YEAR- OLD GERVAN BOY

dressed in | ederhosen, a cap, and a shoeshine kit on his
back.



FREDDY
(calling out to him
Pardon ne, boy! Is that the

Transyl vania Station?

GERVAN BOY

Ja, this is track twenty-nine.

He starts OFF.

GERVAN BOY ( CONT' D)

Oh, can | give you a shine?

FREDDY
Thank you, no.

EXT. TRAI'N STATI ON - NI GHT

Freddy gets off the ancient train and | ooks for soneone

WHO M GHT BE THERE TO MEET HM HE SETS DOMN HI' S SUI T-

case and bri ef case.

ANOTHER ANGLE

23.

DI SSCLVE TQO

From out of the darkness, I1G0OR, a strange man with a hunched

back, wal ks towards him Behind I gor

| GOR
Fr ederi ck Frankenstein?

is a wonan,

FREDDY

Fron kon steen!
| GOR

Are you putting nme on?
FREDDY

No, it's pronounced Fron kon steen.
| GOR

And do you al so say Fro dereck?
FREDDY

No, Fred ereck.
| GOR

Wiy isn't it Frodereck Fronkon steen?
FREDDY

It's not. It's Fredereck

Fr onkonst een.

| NGA.



| GOR
| see.

FREDDY
You nust be Igor.

| gor thinks a nonent.

| GOR
No, it's pronounced Aye gor.
FREDDY
But they told nme it was Ee gor
| GOR
Well, they were wong then, weren't
t hey?
FREDDY

You were sent by Herr Fal kstein,
weren't you?

| GOR
Yes, that's right. My grandfather
and your grandfather used to pal
around together. You and | should
have a | ot of | aughs.

FREDDY
l|'msure we wll.

| GOR
(indicating the | arge-
breast ed woman behi nd
hi m

This is Inga. They thought you m ght

need an assistant tenporarily.

FREDDY
How do you do?

| NGA
Extrenely well.

FREDDY
How ni ce.

| GOR

Are these your bags?

FREDDY
Yes, just the two.

| gor takes the small briefcase and wal ks OFF

the large suitcase and follows wth Inga.

24.

Freddy takes
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| NGA
Did you have a pleasant trip?

FREDDY
Yes, thank you. It wasn't bad.

They follow Igor past two nen -- Dracula and Wl frman -- who
are sitting quietly on a platformbench. One of the nen
wears a huge bl ack cape and has two enornous eye teeth.

The other man's face and hands are covered with wolf's hair.

| GOR
(singing to hinself)
Sun -- rise... Sun -- set! Dee --
dum .. Dee -- dum

Freddy, struggling with his suitcase, stares in polite horror
at the two nen as he and Inga wal k past them

FREDDY
Good eveni ng.

DRACULA
Good eveni ng.

WOLFVAN
Good eveni ng.

Freddy and Inga continue on, wal ki ng under a dangling sign:
"TRANSYLVANI A STATI ON"
Dl SSOLVE TO
EXT. COUNTRY ROAD - A FEW M NUTES LATER - NI GHT

A cart, drawn by two horses, travels up a |onely road.

lgor is at the reins. 1In the back, sitting in nountains of
hay, are Freddy and | nga.
| NGA
Did you ever have a roll in the hay?
FREDDY
(alittle nervous)
|"mnot sure I...get your drift.

I nga begins to roll herself over and over in the hay.

| NGA
You should try it -- it's fun.

Sonmewhat enbarrassed, Freddy |eans over to speak to I|gor.



FREDDY
Incidentally -- | don't nean to
enbarrass you in any way, but I'ma
rather brilliant surgeon. Perhaps |

can help you with that hunp.

| GOR
What hunp?

Freddy tries to recover.
FREDDY
Vell...perhaps we can tal k about it
| ater.

He turns back to Inga for relief. Just then: a BOLT CF
LI GATNING I nga cones close to Freddy.

| NGA
Sonetinmes |'mafraid of the |ightning.

FREDDY
Just an at nospheric discharge.

Not hing to be afraid of.
A HORRI FYI NG CRY CF A WOLF!

FREDDY ( CONT' D)
(maki ng a j oke)

Wer ewol f.
| GOR
There.
FREDDY
| beg your pardon?
| GOR
(pointing to the woods)
There wol f!
(pointing up the road)
There castl e!
FREDDY
Wiy are you talking like that?
| GOR
| thought you wanted to.
FREDDY
No.
| GOR
Suit yourself...Il'm easy.

( MORE)

26.
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| GOR ( CONT' D)
(confidentially,
i ndi cating | nga)
Better watch out for the wockers.

FREDDY
What wockers?
| GOR
The wockers with the knockers.
FREDDY
Wckers with the knocker s???
| GOR
Go ahead, play dunb! You'll |ose

your sockers and then be fockers.

A BOLT OF LI GHTNI NG

| GOR ( CONT' D)
(pointing to the top
of the hill)
Well, there it is...
CUT TO
THE CASTLE - NI GHT
illum nated by the |ightning.
| GOR ( CONT' D)
(o.s., as we see the
castl e)
Hone!
FREDDY
(to hinself)
Hone.
DI SSOLVE TO

EXT. THE CASTLE

As they approach the gigantic front door, FRAU BLUCHER opens
a smaller door, within the giant door, and stands on the
front stairs to greet them She holds a |lit candel abra.

FRAU BLUCHER
Vel cone! | am Frau Bl ucher.

At the sound of her nane, the HORSES REAR

| GOR
Down! Down! Steady!!



28.

Freddy takes his suitcase and hel ps I nga out of the cart. He
approaches Frau Bl ucher.

FREDDY
How do you do? | am Dr. Fronkonsteen
This is ny assistant. 1Inga -- may | present Frau Bl ucher.
The HORSES REAR.
| GOR

Down! Get down, you beasts!

FREDDY
| wonder what's got into then?

FRAU BLUCHER
Your roons are ready, Herr Doctor.
If you wll follow ne, please.

She i ndicates the snmall door.

FREDDY
(calling to Igor)
Aye-gor! We'll wait for you inside.
Hurry, pl ease!

He turns to the door.

FREDDY ( CONT' D)
After you Frau Bl ucher.

The HORSES REAR. Freddy, Inga and Frau Bl ucher have
di sappeared through the small door. Ilgor struggles with the
rearing horses.

| GOR
Easy. Easy! What's very sticky and
rhymes with shoe?

The horses cal m down.

| GOR (CONT' D)
That's better.

| gor takes Freddy's briefcase and heads for the door.

| GOR ( CONT' D)
(to the horses)
"1l be back shortly. Just think of
nodel ai rpl anes.

| gor shuns the smaller door and pulls the handl e that opens
the giant door. He walks into the castle.

CUT TO
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| NT. RECEPTI ON HALL

Frau Blucher is waiting on a |large staircase with Freddy and
Inga. lgor conmes up to them

FRAU BLUCHER
Shal |l we proceed?

They all followin the aura of Frau Blucher's candl elight.

Fromoutside there is a: LONRUMBLE OF THUNDER  Wen t hey
reach the top of the stairs, Frau Blucher starts down a
corridor. |lgor walks up to a light switch and tries it.

ANOTHER ANGLE

as ALL THE LIGHTS COME ON. lgor turns the lights off again,
gesturing to Freddy not to say anything because Frau Bl ucher
mght be a little bonkers. 1Inga, Freddy and lgor turn into
the corridor and di sappear.

DI SSCLVE TO
| NT. FREDDY'S BEDROOM

Afireis going inthe fire place. Candles are |lit in wall
sconces. One wall is devoted to books.

FRAU BLUCHER
| hope you find this confortable.
This was Baron Victor's room

FREDDY
It seens fine.

FRAU BLUCHER

You'll fine the keys to all the roons
inny cas... all the roonms in your
castle on this ring. 1'Il leave it

on the table here.

FREDDY
Does that include the key to the
| aboratory?

FRAU BLUCHER

You nean... the | aboratory??
FREDDY
Yes!... the | aboratory.

FRAU BLUCHER
No! Dr. Frankenstein always kept
t hat separate

FREDDY
May | have it, please?
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A pregnant pause.

FRAU BLUCHER
O course.

She pulls up on a chain around her neck. At the end of the
chain is a key that had been resting agai nst her bosom

She takes it off, kisses it quickly, and sets it on the table.
FREDDY
(exam ni ng the bookcase)
There seemto be quite a few books.

FRAU BLUCHER

Yes, this was Victor's... the Baron's
medi cal library.
FREDDY

| see. And where is ny grandfather's
private library?

FRAU BLUCHER
| don't know what you nean, sir.

FREDDY
well, there was a public and a private
library -- he said so in his wll.

t hese books are all very general --
any doctor m ght have themin his
st udy.

FRAU BLUCHER
This is the only library I know of.

FREDDY
Surely he kept his notes -- his
private papers and records in sone
ot her pl ace?

FRAU BLUCHER
| think you must be m staken, sir.

FREDDY
VWll... we'll see.

FRAU BLUCHER
WIl there be anything el se?

FREDDY
| don't think so. |Is ny assistant
t aken care of ?

FRAU BLUCHER
| put her in the guest room just
down the hall.



31.

FREDDY
Good.

She | eaves. Freddy starts back towards the bookcase and
pul I s book.

ANOTHER ANGLE

Door opens and Inga enters.

| NGA
Are you busy?
FREDDY
That's quite all right. Wat is it,
dear ?
| NGA
Could I lie down in your bed for a
little while? | just can't sleep.
FREDDY
We only arrived a few m nutes ago.
| NGA
| know, but usually I can fall asleep
right away. It nust be the strange
room
FREDDY
well. ..
| NGA
Oh please -- just till | get sleepy.
Then you can force ne right back to
ny room
FREDDY
Well.. | suppose it would be al

right, for just alittle while.
I nga gets into Freddy's bed.

FREDDY ( CONT' D)
Wul d you |ike a sandw ch?

| NGA
No, thanks! | want to get right to
sl eep.

FREDDY
Well... I'"l'l just finish unpacking.

As Freddy continues to unpack, he hears a STRANCGE " BLOW NG'
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SOUND com ng fromoutside. He goes to the wi ndow and | ooks
up.

CUT TO
A TURRET AT THE TOP OF THE CASTLE

lgor sits in the window, trying to blow a rams horn. He
tries and tries, but can't get one good sustained not.

Finally, he throws the rams horns away and picks up a
trunpet. He blows sone "SWEET" BLUES.

CUT TO
FREDDY

lying in a chaise | ounge near the bed, reading. He wears

his robe over his clothes. Freddy |ooks at Inga, who is
sound asleep. Now he drains the last of his glass of fruit
juice and sets it down on an end table. he turns over to

sl eep. The CAMERA BEG NS TO PAN SLOAY to the bedroom w ndow.
Onits way, we SEE: A FEWDROPS OF FRU T JUI CE dri ppi ng

down the inside of the glass that Freddy has just put down.

ANGLE THROUGH THE BEDROOM W NDOW ( STOCK FOOTAGE) CLOUDS PASS
ACROSS A FULL MOON.

DI SSOLVE TO
LATER THAT NI GHT
Deadly silence! As the CAMERA PANS fromthe clouds, SLOAY
BACK ACROSS THE ROOM suddenly -- fromthe deep recesses or
the castle -- A VIOQLIN IS HEARD PLAYING THE EERI E
TRANSYLVANI AN LULLABY. As the CAMERA reaches Freddy, he is
tossing restlessly in his sleep.

FREDDY ( CONT' D)

Stop it. Stop it, | tell you | don't
want to be perfect. Can't you
understand that? | don't want to be
perfect!

Freddy wakes with a start. He sits up and listens to the
MJSIC. Then he stands and crosses to the bed.

FREDDY ( CONT' D)
| nga!

| NGA
(in her sleep)
Yes, you may... but don't nake any
noi se.
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FREDDY
(shaki ng her)
| nga, wake up

| NGA
(sl ow y waki ng)
VWhat is it? |Is sonething wong,

Doct or ?

FREDDY
Listen! Don't you hear that strange
nmusi c?

| NGA

(l'i stening)
Yes! What could it be at this hour?

FREDDY
| don't know. It just woke ne up.

Freddy goes to the bookcase; Inga foll ows.

FREDDY ( CONT' D)
It seemto be com ng from behind
t hi s bookcase.

He puts his ear against the books and then fells for sone
hi dden button or handl e.

FREDDY ( CONT' D)
Hand me one of those candl es!

I nga takes a candle froma wall sconce and hands it to Freddy.
He | ooks closely at the books, exam ning sone of the titles.
One title reads:

| NSERT - TITLE "SEX AND HAIR GROMH: I T'S UP TO YOQU'
FREDDY

out of amazenent, pulls the book fromthe shelf.
ANOTHER ANGLE A SMALL DOOR OPENS | N THE BOOKCASE

| NGA
Dr. Fronkonsteen -- | ook

FREDDY
(l'i stening through
t he open door)
VWhatever it is, it's comng from
down there. |1'mgoing down to see.

| NGA
Let me cone with you, Doctor, please!
| don't want to stay up here al one.
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FREDDY
Al right then, quietly! C ose your
robe and stay right behind nme. Don't
make a sound!

They enter the secret passage.
| NT. SECRET PASSAGE

Freddy, hol ding the candl e above them follows the MJSIC
down a narrow, w nding stairway. The source of the MJSIC

GETS CLOSER AND CLOSER, AS THEY FOLLOW THE YELLOW CANDLE-

i ght down, down, down... brushing agai nst the cobwebbed
walls. As they pass one section of wall, an ancient sign
can just barely be made out in the after glow of their |ight.
It reads:

CAPACI TY: NOT MORE THAN 3 PERSONS
BY ORDER OF: FI RE DEPT.

Finally, they reach a | anding. A door separates them from
what ever |ies beyond. Freddy takes hold of the handle..

it crunbles in his hand |Iike dust. He gently pushes agai nst
the door. It CREAKS slowy open. The VIOLIN

MJUSI C STOPS!
I NT. VI CTOR FRANKENSTEI N S LABORATORY

Freddy and Inga wal k into the now fanbus room A strange
I ight comes fromaround a corner. As they walk towards the
light, they pass a shelf lined with skulls. They | ook at
each ancient head as they pass. |Inga shudder with horror.

The forth head is Igor. It looks as if his head is on the
shel f, but actually he is standing just behind the shelf.
He sm | es.

FREDDY
Aye- gor!

| GOR
Fro-derick

FREDDY

VWhat are you doi ng here?

| GOR
| got frightened all al one upstairs,
so | came down here.

He | eads them around the corner, where a glass bow filled
with water is being heated by small fl ane.
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FREDDY

But what you were doi ng?
| GOR

Just putting up sone tea.
FREDDY

Did you hear that strange nusic?
| GOR

What ?
FREDDY

Did you hear that strange nusic??
| GOR

What ?
FREDDY

Did you hear that strange nusic?
| GOR

No, not sound.
| NGA

There nust have been soneone el se
down here then.

FREDDY
It seens that way.
(to lgor)
You didn't hear any nmusic at all?

| GOR
What ?

FREDDY
You didn't hear... nothing! Aren't
there any lights in this place?

| GOR
Two switches over there, but | wasn't
going to be the first.
Freddy wal ks over and throws the first switch. OPEN ENDED
ELECTRI CAL CURRENTS SHOOT OUT ALL OVER

| GOR ( CONT' D)
Well, it's all right for atnosphere.

Freddy turns off the first switch and then throws the other
one.

"NORVAL" LI GHTS GO ON
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Now the | ab can be SEEN in all its old splendor, but thick
in dust and spiders' webs.

| NGA
Qoh!
FREDDY
VWhat a filthy ness.
| GOR
| don't know... a little paint, sone
flowers...
FREDDY
Did you see anyone el se down here?
| GOR

No, but when | first came in, there
was a light com ng from behind that
st eel door.

A huge steel door is open a few inches. Freddy goes to the
door and listens, then opens it and they all walk in..
hesitantly.

| NT. PRI VATE LI BRARY

By the light of Freddy's candle, they see a small, creepy
room filled with nusty books. There is a table in the center
of the floor. On the table there is a | arge book, an ashtray,
and a VI OLI N AND BOW

| NGA
(seeing the violin)
Look, Doctor!

FREDDY
Well, this explains the nusic.

| NGA
But who was playing it?

There is a snoldering cigar in the ashtray.

FREDDY
| don't know, but whoever it was
barely finished putting out his cigar.
It's still snol dering.
(to lgor)
Let me snell your breath

| gor exhales in Freddy's face. Freddy nearly passes out.

FREDDY ( CONT' D)
Well, it wasn't you

He | ooks around the room
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FREDDY ( CONT' D)
VWhat is this place?

| GOR
Must be the nusic room

| NGA
There's not hing but books and papers.

FREDDY
| wonder. ..

He | ooks at the large book lying on the table. He puts his
candl e over the cover. A LOWRUMBLE OF THUNDER as we SEE

CLOSE SHOT - BOOK
"HOW! DID I T" BY VI CTOR FRANKENSTEIN. Canera pul I s back.
FREDDY ( CONT' D)

It is! This was ny grandfather's
private library. Look at this!

| GOR
(reading the cover of
t he book)
"How | Did It.' Good title!
FREDDY
Funny it should just be |lying out
here on the table. | wonder what

kind of dribble this is?
He opens to the first page.

FREDDY ( CONT' D)
(readi ng al oud)
"Whence, | often asked nyself, did
the principles of life proceed? To
exam ne the causes of life... we
must first have recourse to death.'
God, what a | ooney bin!

ANOTHER LOW RUMBLE OF THUNDER. Freddy's candl e al nost bl ows
out froma draft.

| NGA
Ch, doctor!

FREDDY
Per haps we' d better | eave.

| GOR
Taki ng the book al ong?
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FREDDY
Yes, | think we could all use a good
| augh.

DI SSOCLVE TO
| NT. LAB
Freddy is convul sed with |aughter.

FREDDY
This guy is too nuch.

I nga and |l gor stare passively. The three of them are drinking
tea. Mre water is boiling in a test tube.

FREDDY ( CONT' D)
(readi ng)
'...and as soon as the dazzling |light
vani shed, the oak tree had

di sappeared. | knew then that
electricity and gal vani sm had changed
nmy life.'

He how s.

FREDDY ( CONT' D)
This guy is bonkers! Did you ever
hear anything |ike this??

ANOTHER LOW RUMBLE OF THUNDER.
As Freddy goes on reading, the CAMERA TRAVELS UP, UP, UP...

THROUGH t he giant |aboratory... as if to seek the source of
t he THUNDER we HEAR, as the CAMERA MOVES UP

FREDDY' S VA CE

(o.s.)
"When | | ook back now, it seens to
me as if this alnbst mracul ous event
obliterated any | ast effort by the
spirit of preservation to avert the
stormthat was even then hanging in
the stars.’

MORE THUNDER

FREDDY' S VO CE ( CONT' D)
(o.s.)
He kills nme! This guy kills ne.

The CAMERA FINDS a | arge opening in the ceiling -- an opening
t hrough whi ch bodi es m ght be elevated during an el ectrical
storm THUNDER CLOUDS CAN BE SEEN as t he CAMERA PASSES
THROUGH t he opening into the night air.
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FREDDY' S LAUGHTER is still HEARD frombelow. there is a
G ANT CRACKLE OF LIGHTNING - as if in reply.

Now t he CAMERA TRAVELS DOWN. Tinme has passes and Freddy's
voice is hoarse, and nore i ntense, and as the CAMERA TRAVELS
DOMN

FREDDY' S VA CE

(o.s.)
"Until, fromthe mdst of this
dar kness, a sudden |ight broke in
upon ne -- a light so brilliant and

wondr ous, and yet so sinple!’

The CAMERA has reached Freddy. His eyes are burning; he

reads al nost feverishly. 1Inga and Igor are half asleep.
FREDDY
(readi ng)

' Change the poles fromplus to m nus
and frommnus to plus!’

Freddy how s insanely.
FREDDY ( CONT' D)
(readi ng)

"I alone succeeded in discovering
the cause of generation of life.'

He doubl es over in |aughter.
FREDDY ( CONT' D)
'Nay, even nore -- |, nyself becane
capabl e of bestow ng ani mati on upon
lifeless matter.'

He | aughs, he | aughs, he laughs... then SMASHES his tea gl ass
agai nst a wall.

FREDDY ( CONT' D)
It could work!!

A TUMULTUQUS CLAP OF THUNDER
CUT TO
| GOR S FACE

II'lum nated by a CRACK OF LIGHATNING He has a qui zzi cal
smle.

CUT TO
| NGA' S FACE
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II'lum nated by a CRACK OF LI GHATNING  Frightened, yet in
awe.

CUT TO
FRAU BLUCHER S FACE - I N A ROOM
II'lum nated by a CRACK OF LIGATNING She is SMXI NG A Cl GAR

CUT TO
BEAUFORT FRANKENSTEI N S COFFI N
II'lum nated be a CRACK OF LIGATNING THE LI D SLAMS OPEN
AND SHUT, OPEN AND SHUT.

CUT TO
FREDDY' S FACE

II'lum nated by a CRACK OF LI GATNING The dark circles under
hi s eyes suggest that he is | RREVERSI BLY | NSANE

LEGEND
It reads: "I RREVERSIBLY COW TTED TO THE DARK

DESTI NY OF ALL THOSE WHO BEAR THE NAME OF ' FRANKENST'  NAME
OF ' FRANKENSTEI N ' FRONKONSTEEN. " "

FADE OUT
FADE | N
| NT. LABORATORY - MORNI NG

A work space has been hastily prepared. Freddy, dressed
quite properly in riding boots and tweed jacket, is reading
from"the great book".

I nga, dressed in her Lab gown, is taking notes. lgor is
drawi ng on a | arge pad.

FREDDY
"As the m nuteness of the parts forned
a great hindrance to ny speed, |
resolved to make the Creature of a
gigantic stature.' O course! That
woul d sinplify everything.

| NGA
(pointing to anot her
par agr aph)
And | ook at this, Doctor
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FREDDY
(readi ng)
"Dilation of his sacral
par asynpat heti c i npul ses woul d cause
an increase in flow of blood and the
erection to approximtely nineteen
i nches of his apparatus genitals.'

| GOR
H s what ??

| NGA
H s schwanzst ucker.

| GOR
VWhew! A nineteen-inch drill.

FREDDY
Now t hen! VWhat we're aimng for, is
a being about eight feet in height,
and all features proportionably |arge.
| gor shows his draw ng.

| GOR
Sonmething |ike this?

They all 1 ook at the draw ng.

They, and we, SEE a crude but inpressive sketch of THE
MONSTER, and as we | ook at the draw ng:

FREDDY' S VA CE

(o.s.)
You' ve caught sonething there. Yes!
As a matter of fact -- | think --
that this -- mght -- be -- our --
man!

As our eyes travel fromthe top of the drawing to the feet:
MATCH DI SSOLVE TO

A PAIR OF VERY LARGE, REAL FEET

Now t he CAMERA MOVES fromthe feet, BACK UP

EXT. G BBET - DAY

A gigantic BODY is standing on a scaffold. when we reach
the head, it is sonmehow i ncongruous: A sweet, boyish face --
with a rope around its neck.

The "Body" is about to be hanged. next to it stands an
EXECUTI ONER
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EXECUTI ONER
Have anything to say?

THE BODY
(i n quiet anger)

MVImmgrrrrrrrrr!

EXECUTI ONER
Anyt hi ng el se?

THE "BODY" THI NKS. THEN

THE BODY
Go shove it up your --

The Executioner throws the | ever and THE TRAP DOOR FALLS
OPEN.

The "Body" hangs, lifeless.

Dl SSOLVE TO
EXT. GRAVEYARD - N GHT
LEAVES BLOW ACROSS A COLD CEMETERY.
A coffinis carried by FOUR PALLBEARERS to a deep grave.
RELATI VES are waiting by the grave site.

Through an iron gate surroundi ng the cenetery, TWO DARK
FI GURES peek through the rails and observe the funeral.

One of them has a hunched back

SOFT MOANI NG i s HEARD from one of the Relatives. A M N STER
munbl es Latin under his breath.

The Pal | bearers set the coffin down on ropes placed over the
gravesite. A short distance away are a FATHER and a MOTHER,
standi ng next to a weepi ng DAUGHTER

FATHER
He was a good man.

MOTHER
He was an angel .

FATHER
He was a saint!

A pause.
MOTHER

She had to marry this rotten pig
I nst ead.
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FATHER
Hangi ng was too good -- they shoul d
have soaked himin |ye.
The m ni ster nods and TWO GRAVE DI GGERS | ower the coffin
The Daughter throws a bouquet of flowers onto the descending
coffin. The Mnister throws a handful on dirt on top of the
coffin -- representing "Ashes to Ashes."
CUT TGO
| NSI DE COFFI N

We SEE t he FROZEN FACE of "The Body," and HEAR t he spri nkl ed
dirt as it HTS the coffin |id.

Alittle dirt seeps in through the |lid and I ands on the |ips
of the frozen face.

Ever so subtly, the |lips make a spitting notion to clear the
dirt away.

CUT TO
EXT. GRAVEYARD

The Grave Diggers are shoveling dirt into the grave. The
Rel ati ves and M nister are |eaving.

FI RST GRAVE DI GGER
VWat a filthy job!

SECOND GRAVE Dl GGER
Coul d be worse!

DI SSCLVE TQO
FREDDY AND | GOR

Knee-deep in the grave, shoveling the dirt out.

FREDDY
VWat a filthy job!

| GOR
Coul d be worse!

FREDDY
How?

| GOR

Coul d be rai ni ng!
A CRACK OF THUNDER
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Freddy stares at |gor.

Dl SSOLVE TO
EXT. A STREET
Freddy and Igor carry the coffin down a street in the
POURI NG RAI N.

Dl SSOLVE TO
| NT. LABORATCORY
Freddy and lgor are just setting the heavy coffin down on an

operating table. they take the lid off the hinges and set
it aside.

FREDDY
Wait! Let's tip the coffin over,
then just lift it off. I1t'Il be
much easi er.
They tip the coffin over, upside down, |ike a cake pan.
Now... They lift the coffin up... but the operating table

remai ns enpty.

FREDDY ( CONT' D)
Set it down!

They set it down on the table again. Freddy gives the bottom
of the coffin (which is now on top), a big WHACK

They lift the coffin up again and there is the "Body."
It had been struck.

FREDDY ( CONT' D)
(I ooking at the "Body")
Magni fi cent!

He checks its nails.

FREDDY ( CONT' D)
Very little decay. Wth this
magni fi cent specinmen for a body, al
we need now i s an equal ly magnificent
br ai n.
(he | ooks at 1gor)
You know what to do!

| GOR
| have a pretty good i dea.

| gor gl ances at the novie audience for a nonent.



FREDDY
Do you have the nane | wote down?

| GOR
(1 ooking at his sl eeve)
Yes. Dr. H. Del bruck.

FREDDY
| want that brain.

| GOR
Was he any good?

FREDDY
Was he any good??? He was the finest
nat ural phil osopher, internal nedicine
di agnostician and chem cal therapi st
of this century.

| GOR
Hm

FREDDY
And he wrote sevent een cookbooks.

| GOR
That' s not bad.

FREDDY
Can you imagine that brain in this
body?

| GOR
|"mgetting excited just thinking
about it. What if he's not there?

FREDDY
He only died two weeks ago -- |I'm
sure they'll still have him Hurry
now. |'Ill prepare the body.

| GOR

(starting to | eave)
n! May | call you 'Master'?

FREDDY
Why ?

| GOR
It's always been one of ny favorite
names.

FREDDY
If you like -- just hurry!

| GOR
Thank you, Master.
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Freddy rolls up the "Body's" right sleeve. He gazes at the
imrensity of the hand in amazenent and awe.

FREDDY
Look at this hand! Look at these
fingers!
A sudden thought twi sts through his brain. He sets the dead
armup on its elbow, intertwines his own right hand with
that of the "Body's," and gets set for an "Indian Arm
Westle."

Freddy forces the dead armdown -- not without sone difficulty --
and then gives the "Body" a triunphant sneer.

DI SSCLVE TQO
A HOSPI TAL DOOR

The upper half of the door is nade of glass. On the gl ass
is printed:

BRAI N DEPOSI TARY AFTER 5:00 P.M SHOVE BRAI N
THROUGH SLOT | N DOOR

The SHADOW OF A MAN can be SEEN sil houetted frominside the
Depository. The Man has a | arge hunp on his back.

CUT TO
| NT. DEPGSI TORY - NI GHT
LOW THUNDER!

A row of brains in jars, under glass dones, rests on a |ong,
narrow t abl e.

I gor tiptoes slowy, exam ning the | abels on each gl ass done
t hat he passes.

ALBERTUS MAGNUS CORNELI US AGRI PPA LAVWRENCE TALBOT
(Physi ci st) (Nat ural Phil osopher) (Hemat ol ogi st)
THEN HE COVES TO
HANS DELBRUCK
(Scientist & Saint)

| gor approaches the glass done, lifts

it off, and takes the jar containing

the brain of Hans Del bruck.
As he turns to go, he sees hinself in a Full-length mrror.
He drops the jar in fright. He |ooks down and sees the gooks
mass of brain and gl ass.

He | ooks at the Mvi e Audi ence.
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| GOR
Funny thing is... | tried!

He sweeps sone of the ness under the table with his foot.
| GOR ( CONT' D)
(muttering to hinself)
Freud woul d have a heyday with this.
well. ..

He | ooks quickly at the "Brain table," grabs a jar from under
the gl ass done nearest to him and | eaves.

On the gl ass done, whose contents Igor has just taken, is
printed:

DO NOT USE THI S BRAI N!
" ABNORIVAL"
CUT TO
THE SKY
An om nous BOLT CF LI GHTNI NG
CUT TO
THE FACE OF THE " BODY"

He has a few cute stitch marKks. El ectrodes stick out from
both sides of his neck.

| NT. LABORATORY

Freddy, wearing a |long, white surgeon's gown and surgi cal
mask, stands over the "Body," which is strapped across the
chest and thighs. Freddy has a thinble on the finger of one
hand -- a needle and thread in the other.

FREDDY
Fi ni shed!

The "Body" is on an operating table, which is in the center
of a platformdirectly below the opening in the ceiling.

| nga stands near by.

| NGA
What a beautiful | ob!

Freddy | ooks up to the opening in the ceiling.

FREDDY
(shouti ng)

Ready??
( MORE)
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FREDDY ( CONT' D)

CUT TO
EXT. ROOF

| gor stands on the roof, flying two kites in order to attract
the lightning bolts. He is wearing rubber boots, rubber
gl oves, and a rubber whaler's coat and hat.

| GOR
(shouti ng down)
You' re sure you know what you're

doi ng?

FREDDY
Yes! It's all witten down in the
notes. Tie off the kites and come
down!

| GOR
Yes, master. Just don't turn on any
r adi os.

| NT. LABORATORY

Freddy hands Inga the needle and thread. Then he grabs an

el ectrical plug, connected to a "battery indicator,"” and
plugs it into two small slits in one of the electrodes in

the "Body's" throat... as you would plug in a lanp. He reads
t he indicator.

FREDDY
Soon, all the electrical secrets of
Heaven shall be m ne.

| NGA
OCh, Frederick... you're not only a
great doctor, you're a great...
you' re al nost a...

FREDDY
A god?
| NGA
Yes!
FREDDY
| know.
A CRACK OF THUNDER
| gor conmes down a small, spiral staircase fromthe roof.
| GOR
You' d better hurry -- | think it's

going to rain.
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FREDDY
(to I nga)
Al right... elevate ne!
| NGA
Ri ght here?
FREDDY

Rai se the platform hurry!

| NGA
Oh!  Yes, Doctor.

She turns a giant wheel on the wall. The platformrises
towards the opening in the ceiling, with Freddy and the "Body"
on ,it.

FREDDY

(as he is going up)
The ancient masters prom sed
i npossibilities and perfornmed not hing.
We shall penetrate into the recesses
of nature. W shall ascend into the
Heavens. W shall conmand the
t hunders of Heaven, mimc the
eart hquake and even nock the invisible
world with its own shadows.

| GOR
Toni ght ?
FREDDY
Yes! When | give the word -- throw

the first switch

| GOR
You' ve got it, master.

The platformrises higher and higher. RAIN starts to cone
down on Freddy.

FREDDY
Get ready!

The platform nears the opening.

FREDDY ( CONT' D)
Get set!

The platformrises through the opening and then stops. Now
Freddy is out in the open air, on the roof.

EXT. ROOF
A BOLT OF LI GHTNI NG and a CRACK OF THUNDER!
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FREDDY
Go!'!

| NT. LABORATORY

| gor throws the first switch

SPARKS, CURRENTS, DI ALS capture our eyes.
EXT. ROOF

Freddy is getting drenched. He tries to check the "battery
i ndi cator" plugged into the "Body."

FREDDY
(shouti ng down)
Throw t he second swi tch

| NT. LABORATCORY

| GOR

(throwi ng the swtch)
Thi s guy nmeans busi ness.

| gor | ooks up in awe.
EXT. ROCF
MORE THUNDER AND LI GHTNI NG

FREDDY

It's not enough. More! Mre, do
you hear ne?

| GOR
What ?
FREDDY
More, do you hear ne?
| GOR
What ?
FREDDY
Throw the third swtch!
| GOR
(throwi ng the swtch)
Vit till he sees the bill.

| NT. LABORATORY

The Laboratory is an electrical circus.
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EXT. ROOF
FREDDY

Al right -- turn everything off and

bring me down!
| NT. LABORATORY
I nga turns the giant wheel the other way.
| gor throws back the three swtches.
THE LI GHTS RETURN TO NORMAL
I nga and |l gor watch Freddy and the platform descend.
When it reaches the floor, Freddy stands soaked to the skin.

ALL EYES ARE ON THE "BODY."

FREDDY
Not hi ng!

THEY ALL STARE AT:
THE FROZEN FACE of the "Body."

DI SSCLVE TQO
I NT. DI NI NG ROOM - NI GHT

Freddy, Inga and lgor sit at a long dining roomtable, set
with food and wine. Freddy stares into space.

FREDDY
Reput ati on. Reputati on!
| NGA
| thought it was wonderful.
FREDDY
| don't understand -- | followed the
notes to the letter.
| GOR

You can't win "emall.

FREDDY
But there nust be a reason.

This is science, not art.
| NGA

Pass the WI dschwei nbraten mt
Gewur zgur kensosse, pl ease.
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| gor |1 ooks at Inga, then passes the neat.

CUT TO
| NT. LABORATORY
The FROZEN FACE is still frozen. The chest is not breathing.
The armis notionless.
The FINCGERS......... MOVE
CUT BACK TGO
DI NI NG ROOM
FREDDY
Let's | ook once nore. | can't stand
just sitting here doing nothing.
Maybe we | eft to soon.
Freddy and I gor set up. |Inga goes on eating.
CUT TO

THE LABCORATORY

Freddy and Igor walk into the Laboratory and stand next to
t he "Body."

FREDDY ( CONT' D)
Col d! Cold and dead!

| GOR
You nmustn't take it so hard.

Bucharest wasn't built in a day.

Freddy | eans his head down, in anguish, and rests it on the
chest of the "Body."

The "Body' s" FINGER pushes agai nst Freddy's behind. |[Igor
doesn't see it.

FREDDY
(to lgor)
Don't try to cheer nme up that way.
| GOR
Vell, | don't like to see you nope.

| gor stands next to Freddy.

| GOR ( CONT' D)
You'll be getting nme sad next.
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FREDDY
l"msorry. | don't nean to take out
my frustration on you. You' ve been
a great help to ne, and |I've let you
down.

The "Finger" rubs against lgor's behind.

| GOR
(1 ooki ng up suddenly)
|"mnot that sort you know. |
appreci ate you feelings, but try to
show t hem sone ot her way.

FREDDY
(lifting his head)
You're right! Self-pity never got
anyone anywhere. Let's go back and
finish our dinner.

They | eave.
The "Finger" OPENS AND CLOSES | TS HAND.
CUT TO
DI NI NG ROOM
I nga, lgor and Freddy are eating dessert.

| GOR
VWhat is this?

FREDDY
Schwart zwal der Kirschtorte.

Seeping in fromthe | aboratory, we HEAR " MMWMWhmMTMM "

FREDDY ( CONT' D)
(to lgor)
Oh, do you like it? [|I'mnot partial
to desserts, but this is excellent.

| GOR
Who are you tal king to?

FREDDY
To you! You just made a 'yummy'
sound, so | thought you liked the
dessert.

| GOR
| didn't make a 'yumy' sound - -
just asked what it was.

FREDDY
But you did -- | just heard it.
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| GOR
It wasn't ne.

Freddy | ooks at | nga.

| NGA
It wasn't ne.

FREDDY
Look here - if it wasn't you, and
it wasn't you, and it wasn't ne...

Their eyeballs neet in the center of the room then they
all tear downstairs to the Laboratory.

CUT TO
| NT. LABORATORY
They burst into the room Wat we may at last call THE

MONSTER is straining, tentatively, against the straps across
his chest and thighs. his head is raised.

MONSTER
MVIVIVIVIVIVIVIVIVIVIVIVINNNNNNN T Y ? | 2?2
FREDDY

It's alivel
| NGA
Ch, Doctor!
| GOR
| think you' ve done it, master.
FREDDY
Alive! Look at it. | have defeated
deat h!
| GOR

Better not get too close, master.
This guy could kill you.

FREDDY
| suppose you're right. Inga!

Prepare a sedative, just in case.
I nga goes to a nedicine case and prepares a hypoderm c.

The Monster raises its head and nakes little circles with
its hands, asking to be "free."

FREDDY ( CONT' D)
It's trying to talk. it wants us to
take of f the straps.
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| GOR
Don't fall for that one.

FREDDY
But don't you see...the brain of
Hans Del bruck is inside this grotesque
hulk -- pleading wwth us. |[|'ve got
to untie it.

| GOR
careful, master -- you never can
tell with these chaps.

FREDDY
Al right...stand back!

Freddy carefully walks up to the Monster and stands over
him The nonster is silent, feeling his way.

FREDDY ( CONT' D)

Hell o t here.
MONSTER

MVIVIVVITIMM™mmm
FREDDY

How s everyt hi ng?

MONSTER
(just a suggestion of
“not so good")
MVMITTMIMM™MmM

FREDDY
l"mgoing to untie you -- can you
under stand that?

MONSTER
(a soft, "crying"

SOUND)
MVMTMIT™M MVMTMT™M

FREDDY
Yes, I'mgoing to set you free.
(to I nga)
| s the sedative ready?

| NGA
Yes, Doctor.

Freddy takes the strap across the Monster's thighs and unties
it. Then he unties the strap across its chest... and steps
back. ALL EYES ARE ON THE MONSTER. TINGY MJSIC. The
Monster | ooks at themall for a nonment while he is still
lying domm. A slightly sly grin comes to his nouth. He
rises...slowy, carefully, to a sitting position.
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MONSTER
(a I ow, suspicious
gr oan)
FREDDY
It's alive. It's -- nmoving! It's --
breathing! It's -- standing! Wat
IS your nane?
MONSTER
(thinking for a nonent)
It's.
| GOR
Oiginal.
FREDDY
(hol di ng out his hands)
Gve -- nme -- your -- hand!

The Monster slowy extends his hands to Freddy. Freddy takes
them and | eads the Monster into his first steps.

PRODUCTI ON NUMBER - "ALI VE"

... in which Freddy, the Monster and Igor do a SONG and DANCE
that teaches the Monster how to nove. Cccasionally, Inga

and an unseen FI FTY-PI ECE ORCHESTRA join in. The Mnster
tries, in his own special way, to imtate the gentle, "Soft
Shoe" exanpl es of Freddy and Igor. But where they "Ping"

and "Aink" ... he "PONGS' and "CLONGS."

ANOTHER ANGLE

After a big finish, the Monster beans ecstatically. he bows

out of instinct: "Show Business" is in his blood.
FREDDY ( CONT' D)
Wew |I'mglad that's over wth.
| GOR
You can say that again.
FREDDY
Yes.
| GOR
You're just supposed to repeat what
you sai d.
FREDDY
Why ?
| GOR

VWhat's the point of ny setup?
( MORE)



| GOR ( CONT' D)
It's not funny unless you repeat
exactly what you said.

FREDDY
l"mnot trying to be funny.

| gor | ooks at the Movie Audience.
| GOR

Repeat it anyway -- it's a wonderful
cue.

FREDDY
l"mglad that's...

| GOR
No, no! That whol e thing!

FREDDY

Wew |I'mglad that's over wth.

MONSTER
MVMVhm M mmmm

They all | ook at the Mnster.

| GOR
See what | nean?

Freddy gives lgor a dirty | ook.

MONSTER
(signifying "Mre!")
MVVIMM

| NGA
| think 'It" wants to do it again
Doct or.
FREDDY
It | ooks that way.
| NGA
What do you think we should do?
MONSTER
MVIVVMVMVMVMVVIVIVMIVMVMVMVM
FREDDY
Ch...let's doit alittle nore.

ANOTHER ANGLE

They all SING and DANCE a short encore of "ALIVE. "

The
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Monster gets violently carried away in his search for dance

perfection.
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ANOTHER ANGLE

Freddy, lgor and Inga drop from exhaustion after another,
even bigger ORCHESTRAL finish. The Mnster inmediately asks
for:

MONSTER
MVVImMM

They all stare at himin horror.

MONSTER ( CONT' D)
(signifying "Mre")
MVMVhTmmM

Freddy wal ks boldly up to the Monster.

FREDDY
Stop that! Now just stop that this
instant and listen to ne!

The Monster stares at Freddy in fascination.

FREDDY ( CONT' D)
| have given you one of the finest
mnds of this century. You are a
brilliant endocrinologist. You are
a superb scientist. And you are
maki ng naughty! Now that's enough.
Fi ni shed! From now on, you w ||
behave |i ke a man, and not a spoil ed,
snot - nosed, sniveling brat who thinks
he can get anything he wants by
bul I yi ng people with sheer brute
force.

The Monster gives Freddy a WH A C K you woul dn't believe
unl ess you were there. |1nga SCREAMS.

| GOR
This fellow s got great tim ng.

The Monster picks Freddy up in his two hands and then hol ds
hi m hi gh over his head.

| NGA
Oh, Doctor -- be careful!

The Monster is about to dash Freddy to pieces, when:

MUSIC. A VIOLIN is HEARD PLAYI NG t he EERI E TRANSYLVAN AN
LULLABY. The nonster FREEZES -- still holding Freddy over
hi s head.

MONSTER
(soft, pathetic cries)
MMM MMM



59.

| NGA
Doctor! There's that strange nusic
again. what could it be?

| GOR
It seemto have stopped the big fell ow
in his tracks.

FREDDY
(fromover the
Monster' s head)
Ayegor! Find out where that nusic
is comng fromas quietly and as
bl i ndingly fast as you can.

| GOR
Yes, Master!

FREDDY
Act casual

| gor casually takes out a box of jujubees fromhis pocket
and eats one. He wal ks over to the Monster, who is stil
hol di ng Freddy over his head.

| GOR
(to the Monster)
Care for a jujubee?

The Monster |owers one hand -- holding Freddy up with the
other -- and takes the box of jujubees. He sniffs them

FREDDY
Cl ever ploy!

The Monster drains the box of jujubees in one gulp, then
hands the enpty box back to I|gor.

| GOR
(1 ooking at the enpty
box)
NO novi es together for us -- that's
for sure.

| gor MOVES OFF in search of the MUSIC. The Mnster -- deeply
affected by the LULLABY -- slowy sets Freddy down.

| NGA
It's almost as if he were afraid.
he | oves that nusic.

The Monster begins to hug Freddy and snuggle him he behaves
like a frightened, loving child, as he holds his arns out to
Fr eddy.
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| NGA ( CONT' D)
| think he wants you to carry him
Doct or.
Freddy nods agreenent.
| NGA ( CONT' D)
What are you going to do?
FREDDY
| think I'l'l...carry him

Freddy prepares to lift the Monster. Suddenly: THE MJSIC
STOPS!  The Monster's eyeballs float nenacingly towards
Fr eddy.

MONSTER
MVVImMTMT T MMM mmmmmmm i rm

| NGA
Doctor! The nusic has stopped.

The Monster's hands creep around Freddy's neck.

FREDDY

Do you think you can sing it?
| NGA

Me? Sing?
FREDDY

Yes -- quickly, dear!
The Monster is really choking Freddy now.

| NGA
|'d be so nervous.

FREDDY
This is not the finals -- just sing!
| NGA
(si ngi ng)
It's some-thing dar-ing, 'The Con-ti-
nen-tal,' A way of danc-ing that's

real-ly ul-tra new, It's ver-y sub-
tle, '"The Con-ti-nen-tal."’

The Monster is tenporarily distracted. then he gives Inga
an angry look. The is not the nusic that he wants.

| NGA ( CONT' D)
(si ngi ng)
Be-cause it does what you want it to
do.



61.

MONSTER
MIWVMIVMVMVMVMIVVIMIVMVMVMVMVM

The Monster's hands tighten around Freddy's neck.

| NGA
(si ngi ng)
It has a pas-sion, 'The Con-ti nen-
tal ...’
FREDDY

Stop -- singing!!!

| gor WVALKS IN, holding a violin and bow. He sees the Monster
choki ng Freddy.

| GOR

How s it going?
FREDDY

What did you find out?
| GOR

Sonmeone was playing this in the nusic

room
FREDDY

Were is he?
| GOR

How do you know it was a 'he'?
FREDDY

Al right -- where is she?
| GOR

How do you know it was a 'she'?
FREDDY

(gaspi ng his | ast
br eat h)

Bring -- ne -- the -- violin!

| GOR

Can you play it?

FREDDY
Maybe...if you get here on tine.

| gor goes to Freddy and hands himthe violin and bow.

Freddy plays the TRANSYLVANI A LULLABY to the best of his
ability. The Mnster's hands begin to | oosen.

| NGA
It's working! Oh, Doctor --
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you play beautifully.

| GOR
Do you know the theme from ' Doctor
Zhi vago' ?
FREDDY
Cet the sedative ready!
MONSTER
(soft and | ovi ng)
MV MM
The Monster hugs Freddy's face. Freddy, still playing the
violin, pats the operating table for the Monster to "lie
down." He does -- holding onto Freddy's face.
| NGA

| think he wants to be tucked in.

FREDDY
Get a bl anket from under that shel f!

I nga gets the bl anket. The Monster holds Freddy's head onto
his chest, as Freddy continues playing. Inga and |Igor spread
t he bl anket over the operating table, then gently tuck the
Monster in "bed." The Monster pulls Freddy into bed with
hi m and snuggl es agai nst Freddy's shoul der. Freddy continues
pl aying the violin under the covers.

FREDDY ( CONT' D)
(to I nga)
Al right -- give it to him

I NGA
Are you serious??

FREDDY
G ve himthe sedati ve!

| NGA
Oh!  Yes, Doctor.

She prepares the hypodermc, then l[ifts up a snmall section
of the blanket -- AWAY FROM OQUR VIEW-- and pulls down the
Monster's pants a short way.

| GOR
He's got quite a tush.

She puts the needle in.

FREDDY
Did you do it?

| NGA
| think so.
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FREDDY
Good! It shouldn't take nore than a
f ew seconds.

Freddy gradually stops playing.

MONSTER
(quietly, angry)

Freddy starts playing. The Mnster kisses him

| NGA
|"mgetting tired.

| GOR
Wiy don't we all turn in? It's been
a |l ong day.

FREDDY
Wait -- |I'msure he's out by now.
That shot was strong enough to stop

a horse.

Freddy gradually stops playing. One of the Mnster's hands
sl eepily closes around Freddy's throat.

| GOR
See you at breakfast, then!

Freddy continues pl ayi ng.

| NGA
Good ni ght, Doctor.

FREDDY
(afraid to disturb
t he nonster)
Good ni ght!

| GOR AND | NGA LEAVE

NEW ANGLE
Freddy is left alone wwth the Monster, still playing the
vi olin.

FREDDY ( CONT' D)
(sarcastically)
Thanks...for all your help.

| GOR
(o.s., frombehind a
wal | )
That's what we're paid for.
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Freddy | ooks at the Monster -- whose contented face nestles
agai nst Freddy's chin.

FREDDY
(as he plays the violin)
This song. This haunting nel ody.
This ancient, quaintly atonal folk

tune...is driving -- nme -- crackers!

| can't go on -- do you understand??
Can NOT go on playing this

pat hogenically rotten song. |If you're
not asleep yet, then kill me if you
have to, but at the count of three...
stop! Onel................

I ncidentally, | was thinking of making
a big breakfast tonorrow -- blueberry
waf fl es and crisp bacon.

Two! . .. By the
way, I'msorry | yelled at you before --

| nmust have been over-tired. Anyway,
| nmeant to apol ogi ze and just forgot.
Two! ... .. .. Maybe t onorrow
woul d be a good day just to relax --
go for a swm maybe do a little
water skiing. Well...we'll see after
we finish a nice breakfast. Three!

Freddy stops playing. The nonster is sound asl eep.

Freddy puts the violin down, throws off the blanket, then
ties the straps that bind the Monster to the operating table.

FREDDY
(when the Monster is
firmy tied)
Spoi | ed Si ssy!

Freddy picks up the violin again and stares at it.

FREDDY ( CONT' D)
The song is over!

He | ooks at the sl eeping Mnster.

FREDDY ( CONT' D)
Das lied ist aus!

He breaks the violin in half. |Imediately, he feels a sense
of relief and |ightheadedness.

FREDDY ( CONT' D)
On! Oh ny!  What a strange feeling
that was. M head -- | felt such a
pressure, splitting ny head apart.
| feel so relieved and |ight headed.
( MORE)
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FREDDY ( CONT' D)

That horrible pressure...like
voices...all calling to ne, inploring
me...swearing at me. Well, it's

over now, thank goodness.
(he turns to the
Monst er)
Ch. .. ny poor Doctor Del bruck.
(he strokes the
Monster' s head)
Doctor, Doctor...what have | done to
you? Was habe ich von Dir gamacht?
Your magnificent brain, |ocked in
this...pile of... Forgive ne, Doctor.
| thought -- for science only. |
couldn't stand the thought to mankind.
| was a fool! How dangerous is the
acqui rement of know edge, and how
much happier is that man who believes
his native town to be the world,
t han he who aspires to becone greater
than his nature wll allow. Con you
ever forgive nme?

He puts his head down in silent prayer. MJSIC.  ANOTHER

VI OLI N PLAYS. THE EERI E TRANSYLVANI AN LULLABY. Freddy's
body tenses. W cannot see his face, but his fingers go to
his tenples. He slowy raises his head.

The MJSI C

He ri ses.

FREDDY ( CONT' D)
That's a knockout tune! That tune
is awnner. Youcan't call it 'w shy-
washy' ... |like sonme people | know
That song is going pl aces.
(he | ooks at the
Monst er)
And so are we -- Blubber Boy. Wth
your body, and the brain of that
kraut -- we'll be 'Nunber One' in no
tinme.

i s PLAYI NG LOUDER and FASTER.
FREDDY ( CONT' D)

Ri ght, voices?? | hear you skipping
away in there. 'Do better than your
father!" You're telling me | wll.

"Do better than ny grandfather!?
"1l make my fanous grandfather | ook
like a part-tinme nurse.

FREDDY ( CONT' D)
There's no stopping now. Destiny is
too potent. | -- want -- perfection!



66.
A BOLT OF LI GHTNI NG
FREDDY ( CONT' D)
| want a lot of it...and the best
there is.
He grabs the Monster's head and hits it. A CRACK OF THUNDER

FREDDY ( CONT' D)
Because from now on. ..

CUT TO
| NT. PRI VATE LI BRARY

Frau Bl ucher is insanely playing the violin and watching
Freddy through a crack in the door.

CUT BACK TO
| NT. LABORATORY
FREDDY
...the only act we followis the
creation of fire. I'mgoing to
expl ore unknown powers...|"'m going
to unfold to the world the deepest
nmysteries of creation...and |'m going
to make -- ny -- nomy -- proud!
FADE QUT

FADE | N
MONTAGE - | NT. CONVERTED BALLET REHEARSAL ROOM - DAY
Mrrors and a warmup bar run along three walls.

Thr oughout the Mntage, the Monster is dressed in | eotards
and | eder hosen.

| NT. CONVERTED BALLET REHEARSAL ROOM

The Monster is at the warnmup bar, doing ballet exercises to
the MUSIC OF CHOPIN -- which is being PLAYED on the PI ANO by
| gor.

Inga -- also in leotards -- is at the bar in front of the
Monster, so that he may foll ow her exanple.

Freddy sits on a chair in the mddle of the floor, pounding
out the "count” with a |long stick.

FREDDY
And one and two and three and four
and lift -- lift , three and four

( MORE)
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FREDDY ( CONT' D)
and don't | ook sad for synpathy; you
know we only stop to pee. And lift --
lift, three and four and try and not
to break the fl oor.

DI SSCLVE TO
| NT. CONVERTED BALLET REHEARSAL ROOM

Freddy and Inga are wearing different clothes -- to denote
change of tine.

Inga only watches this tinme, as the Monster tries a few
"points" and "turns" across the roomon his own.

| gor plays Chopin.

FREDDY ( CONT' D)
And one and two and point your toes
and two and two and stretch you thighs
and three and two and |ift your knees
and watch that nasty tenper, please.

The Monster is getting angry.

FREDDY ( CONT' D)
And one and two and poi nt your toes..

| gor stops playing the piano, but continues speaking with
the "count."

| GOR
And Ch-oh, Onh-oh...there he goes.

The Monster's hands are around Freddy's neck.

FREDDY
And oopy, not so hasty, please, and
stretch your legs and lift your knees.

The nonster, involuntarily, continues his footwork while he
is trying to choke Freddy.

Freddy picks up a violin fromunder his chair and plays the
EERI E TRANSYLVANI AN LULLABY -- BUT IN THE SAME RHYTHM THEY
HAVE BEEN USI NG so that not a "count” is m ssed.

FREDDY ( CONT' D)
And even though we're nose to nose,
Al ways, al ways point your toes!
Don't knot your fists |like nonsters
do, but light-ly, gently, pas de
deux. A grateful boy who has a chance
woul d never kill if he could dance.

( MORE)
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FREDDY ( CONT' D)
So take your fingers off ny throat
and two -- renove themfrom ny chest
and three and two, continue pl ease;
| didn't say '"It's tine to rest.'
Don't stand flat footed; point your
toes! Don't hang your hands I|ike
sonme dunmb clod; Always |ift them
gracefully, like little chil-dren
praying to God. That's the way an
angel grows but first he learns to
PO NT his TCES!

| gor continues playing Chopin. The Mnster goes back to his
exer ci ses.

FREDDY ( CONT' D)
And one and two and stretch your
thighs and two and two and Iift your
knees. . .
DI SSCLVE TO
| NT. CONVERTED BALLET REHEARSAL ROOM

The angelic face of the Monster sits in perfect concentration,
as he prepares to play the harp.

He lightly ripples the strings: his face |lights up!
He ripples the strings a second tinme: he is in ecstasy.

On the third ripple: ALL THE STRINGS COVE QUT in his hands,
li ke a mass of spaghetti.

Freddy, lgor, and Inga try not to | ook at each other.

Dl SSOLVE TO
| NT. CONVERTED BALLET REHEARSAL ROOM
MJSI C. a phonograph RECORD PLAYS TCHAI KOVSKY.

The Monster is dancing "reasonably” well with A YOUNG
BALLERI NA

Freddy, lgor and Inga watch with great expectation.
The Monster lifts the Ballerina up, and sets her down.
He |ifts her up, and sets her down.

Now he takes her hand, prepares for the "big Twirl,"” lifts
her up, and twirls her through the air.
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The Young Ballerina sails out of the open w ndow.
CUT TO
EXT. COUNTRY ROAD - DAY
An ELDERLY COUPLE are driving their horse and wagon to town.
A YOUNG BALLERI NA SAI LS PAST THEI R EYES.
DI SSOCLVE TO
| NT. CONVERTED BALLET REHERSAL ROOM
Freddy and the Monster stand over two enornous xyl ophones.
Each hol ds his two wooden hammers.

Freddy -- at his xyl ophone -- passionately |laces into R nsky
Kor sokov's "FLI GAT OF THE BUMBLE BEE."

The Monster strokes -- in perfect time -- the LAST NOTE of
each phrase.

The crowning glory is a slow bridge of SEVEN PERFECT NOTES
BY THE MONSTER

When the piece is finished, Freddy, the Monster, |gor and
Inga all hug each other in triunph.

TRI UMPHAL MUSI C.

Dl SSOLVE TO
EXT. THEATRE - N GHT
A POSTER READS:
BUCHAREST STATE THEATRE TONI GHT ONLY DR F. FRONKONSTEEN I N
"THE GREATEST DI SCOVERY SI NCE FI RE" PRESENTED | N COOPERATI ON
WTH T N S ( TRANSYLVANI AN NEUROLOG CAL SOCI ETY)
A "SOLD QUT" sticker is pasted across the poster.

CUT TO

| NT. AUDI TORI UM - NI GHT

The audience is filled with ELDERLY SClI ENTI STS, their W VES,
and THE CURI QUS fromthe upper crust in society.

Al are elegantly dressed in cheap novie studi o wardrobe.
| NGA

ina formal, and lgor -- in "sonething" -- wait excitedly.



FREDDY

stands on a stage, dressed in tails.

Freddy sits down at a beautiful grand piano. He plays a

FREDDY
And now, ny fellow scientists and
neur osurgeon. ..l must ask you to

...suspend belief. For up until

now, you have seen the Creature
performthe sinple nmechanics of notor
activity. That this Creature was an
i nani mate bl ob, which I endowed wth
the secret of life -- yes!...in al
honesty -- that showed sone neasure
of skill on ny part. But for what
you are about to see next...we nust
enter -- quietly -- into the realm
of genius. | say this nodestly,
only because | am nyself, as in awe
of the gifts | possess as if | were
observing themin some other person.
| think of them only, as a | oan.
Gateful, of course...that ny credit
is good. Thus, with the accunul ated
knowl edge of Chem stry, Electricity,
Neuro- surgery...and art...|l now
present what was once an inarticul ate
mass of lifeless tissues. Ladies

and gentlenen... Mesdanes et
Messieurs... Danen und Herren...The
Creat urel

short trill up the keyboard.

ANOTHER ANGLE

as A SPOTLI GHT hits the darkness next to him

And there -- I N TOP HAT AND TAILS -- stands the Mnster.

is heavily made up

The Monster acconpanies the nusic with short,

FREDDY ( CONT' D)
(playi ng the piano
and singi ng)
| f you' re blue and you don't know
where to go to, why don't you..

Shoe" st eps.

FREDDY ( CONT' D)
...00 where fashion
SItS. ..

MONSTER
Poo -- tmm anngh ma Ritz!

sinple "Soft

70.

he
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FREDDY
Dff'rent types who wear a day coat,
pants with stripes and cutaway coat,
perfect fits........ ... .. .. .. .. .. ....

MONSTER
Poo -- tmm anngh ma Ritz!

FREDDY
Dressed up like a mlIlion dollar
trouper Trying hard to | ook |ike

Gary Cooper.
MONSTER
Soo -- pah doo -- per.
The Audi ence's faces are absolutely blank. Inga and Igor
are thrilled.
FREDDY
Come let's mx where Rock-e -- fellers

wal k with sticks or 'umber- el-I|as'
intheir mtts.........

MONSTER
Poo -- tmm anngh ma Ritz!

The Monster gets a tomato right in the face. He stops cold.

FREDDY
Dressed up like a mlIlion dollar
trouper Trying hard to | ook |ike
Gary Coo -- per.

An EMBARRASSI NG PAUSE

FREDDY ( CONT' D)
(to the Monster)
That's your cue. Go on!

MONSTER
MIWVMIVMVMVMVMVMVVMIVMIMTIMTM

FREDDY
(trying to cover)
...Su-per du-per. Cone let's mx
where Rock-E-fellers walk with sticks
or "umber-el-las' in their

The Monster knows it's his cue: he just |ooks at Freddy.

MONSTER
MVIVIVIVIVVVIVMVIVIVVIVIVVIVEIT M mmmm
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FREDDY

For God's sake -- go on! Are you
trying to nmake ne | ook like a fool.
Sing, you amateur! Sing!!

The Monster gets a raw egg in his face.

Booooo!

AUDI ENCE
Get himoff! Fake! What

el se can your toy do?

Fake??

FREDDY
You stupid idiots...you call

my creation a fake??? What do you
know about truth? You're the fakes!
Al of you! | wouldn't cone to you

with a

hang- nai | .

The nonster gets another tomato in his face.

MONSTER

MUWVVWVMVMWM MIVVMIVMVMVIVM

FREDDY

(running to him

Wai t!

Stop! Don't give themthe

satisfaction. | knowit's tough,
but | ook at how far we've conme! Are

you goi

ng to throwit all away now??

The Monster thinks, as the tomato drips down his face.

He is touched by Freddy's reasoning, but still burning with
resent ment.
MONSTER
MVIVhmmmmm
FREDDY

Don't you think I know that? But

what are you judgi ng by? Bucharest???
This was always a hick town. They
can't get a 'Bus and Truck' conpany

to conme in here. Are you going to

|l et these idiots get the best of

you? .

..Or are you going to stand

up i ke a man and show t hem t hat

you' ve
finger
beer - bl

The Monster consi
Freddy a col ossal

THE AUDI ENCE

got nore dignity in your little
than they've got in all their
oat ed bodi es put together?

ders this plea for a nonent. Then gives
WH A C K and junps into the Audi ence.

screans and scatters for the exits.
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PANDEMONI UM
FREDDY ( CONT' D)
(as he picks hinself
up off the stage
fl oor)
| chose the wong song.
CUT TGO
EXT. STREET - N GHT
PECPLE run in all directions.

The nonster cones bursting down the street, with his arns
flailing.

DI SSCLVE TQO
| NT. CASTLE DI NI NG ROOM - NI GHT

Freddy sits dejectedly -- still dressed in his theatre
cl ot hes.

lgor and Inga sit near him Frau Bl ucher stands nearby.

FREDDY
|'ma failure.
| GOR
Cone on, Froderick -- none of that.
| NGA
Look how far we've come.
| GOR

You can't expect to iron out all the
ki nks in one night.

| NGA
| think the doctor is a genius!
Don't you, lgor?

| GOR
Wy certainly. Don't you, Frau
Bl ucher ?

FRAU BLUCHER
He's a failure.

Freddy gives her a cold stare.

FREDDY
What are you waiting around for,
pi ckl e puss?
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FRAU BLUCHER
(handl i ng hima cable)
This wire cane while you were gone.
Your fiancee wll be arriving any
noment .

FREDDY
El i zabet h! ?!
(he reads the cable)
"Can't waits any longer. Arrive in
your arms at ten tonight.' GCh, God!
Not toni ght.

| NGA
Why, doctor...how wonderful for you.

FREDDY
Wnderful? It's terrible! Terrible,

terrible, terrible, terrible,
terribl el

Freddy stornms out of the room

| GOR
She sounds fascinating.

CUT TO
EXT. COBBLESTONED ALLEY - NI GHT

A SI X- YEAR-OLD G RL wal ks innocently al ong the narrow,
menacing alley, lit only by noonlight.

Behind her, there slowy appears a grow ng, TWENTY-FOUR
SHADOW

Wen the shadow i s al nost upon her, the Grl turns around
and faces her pursuer.

It is her BABY BROTHER, holing a |long balloon in each hand.
SI X- YEAR- OLD- G RL
(grabbing him

Mt kommen, mt kommren. Du bi st

i mrer eine schl af mut zi gem Bl i nd-

schl ei che.
She gives hima slap on the behind and pulls himal ong.

CUT TO

A GRANDFATHER CLOCK

It is ten o' clock. GONG
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| NT. RECEPTI ON HALL

The front door opens and Elizabeth cones in. Frau Bl ucher
and a COACHMAN can be SEEN in the b.g.

Freddy stands in dressing gown and ascot. 1Inga and | gor
wait politely in the rear.
ELI ZABETH
Dar | i ng!
FREDDY
Dar | i ng!
They enbr ace.
ELI ZABETH
Sur prised?
FREDDY
Sur pri sed!
ELI ZABETH
Love nme?
FREDDY
Love you! ...Well, why don't we turn
in?
ELI ZABETH
Dar | i ng! ?!
FREDDY
| nean, it's been a long day. |I'm
sure you nust be as tired as | am
On! These are ny assistants: Inga
and Ayegor.

Freddy turns to get sone |uggage fromthe Coachman.

ELI ZABETH
(stepping up to Inga)
How do you do?

| NGA
Very well. So nice to neet you at
| ast.

El i zabeth steps up to I|gor.

| GOR
Dar | i ng!

ELI ZABETH
Hello...?
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| GOR
Sur pri sed?

ELI ZABETH
Well... yes.

| GOR
M ss nme?

ELI ZABETH

...
Freddy approaches themw th Elizabeth's two suitcases:

One very large, and one very small

FREDDY
Ready, darling?
ELI ZABETH
Yes. | ama bit tired, after all.
FREDDY
(to lgor)
Gve ne a hand with these, will you
Ayegor ?
| GOR

Certainly, master.
| gor takes the small suitcase, and, with Inga, |eads Elizabeth
and Freddy up the stairs. Freddy struggles with the |arge
suitcase. Frau Blucher follows behind.

ON THE STAI RWAY

ELI ZABETH
VWhat a strange fellow
FREDDY
Yes, he's a little bit... tilted.

Har m ess, though.

ELI ZABETH
Why does he call you 'master'?

Freddy stares at her.

FREDDY
Are you suggesting | call him
mast er ???

ELI ZABETH

No, of course not. | just neant...



FREDDY

Al right then!

| NT. ELEGANT RESTAURANT - NI GHT

The Monster wal ks in cautiously.
particul ar

He wal ks up to the MAITRE D and taps his back.

notice of him

MAI TRE D

Yes, sir, name, please?
MONSTER

Food!
MAI TRE D

Do you have a reservation?
MONSTER

Food!!
MAI TRE D

|"msorry, sir. W only seat by
reservation

MONSTER
Drink
MAI TRE D
Ch, no sir-ee. If yo don't have a

reservation you can skip to ma-I oo.

The Monster grabs the Maitre D by the |apels

NEW ANGLE

As the nonster

crowd.

MONSTER
Foooooood!

MAI TRE D
Now just one nonent. There's no
need for roughhousing. Have you
ever tried a tip?

MONSTER
GRRRHMVNNNJ KJ MVIVAIN!

MAI TRE D
Franz! Help! Lunatic!

7.

DI SSCLVE TO

No one seens to take any

picks up the maitre D and throws himinto a



78.

The Monster attacks the restaurant. LADI ES, GENTLEMEN AND
WAl TERS scream

PANDEMONI UM

Dl SSOLVE TO
| NT. ELI ZABETH S BEDROOM - NI GHT
Eli zabeth -- in a long, satin robe -- stands over Freddy,

who sits staring into a fire.

FREDDY
Poor Del bruck! There nmust be sone
way to reach him-- to control that
body.

ELI ZABETH
Darling, you nmustn't worry so.

FREDDY
But there's a genius inside that
body -- crying out for |ove and
under st andi ng and normal human
relationships. | just have to find
sone way to re-establish his
communi cati ons system

ELI ZABETH
But you can't do that at night. And
even if you could -- it would cost a

fortune. Conme to bed, darling.

FREDDY
Oh, Del bruck, Del bruck. Was wil|
dien tachlas von Dir?

ELI ZABETH
You' ve done everything that's humanly
possi bl e, Frederick. Onh, darling,

|'"'mso worried about you -- you need
rest.
FREDDY
| suppose you're right.
ELI ZABETH
O course | am Now cone along |ike
a good boy.
He gets up.
FREDDY

What would | do wi thout you?

They ki ss.



They ki ss.

ELI ZABETH
I s your room just down the hall?
... in case | get frightened during
t he night?

FREDDY
Yes, but... | thought, perhaps
toni ght, under the circunstances, |
mght... stay here wth you.

ELI ZABETH
OCh, darling! Don't let's spoi
ever yt hi ng.

FREDDY

| don't want to spoil anything --
just want to top it all off.

ELI ZABETH
Wul d you want ne, now, |ike this,
so soon before our wedding? ... So

near we can alnost touch it? O

wait a little while |onger, when I
can give nyself w thout hesitation?..
When | can be totally and unashanedly
your s??

FREDDY
That's a tough choi ce.

ELI ZABETH
Is it worth taking a chance?

FREDDY
| suppose you're right.

ELI ZABETH
O course | am Now give ne a kiss
and say good night |ike nmy good boy.

FREDDY
Good ni ght.

ELI ZABETH
That's ny good boy.

FREDDY STEPS QUT | NTO THE

| NT. HALLWAY

El i zabet h

bl ows hima kiss and slowy cl oses her door.

Freddy stands for a nonment, then wal ks to the door next

El i zabet h'

s room and knocks.

79.

to
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ANGLE ON | NGA

She is wearing a flinmsy nightgown, opens the door.

He stares

| NGA
Why, Doctor... is anything the matter?
FREDDY
Just passing through the night.
| NGA
What's wong, Doctor? You seem..
| onel y.
FREDDY
Ch, alittle. But it's not just
physi cal loneliness. 1It's the pangs
that come from m ssing soneone
intellectually... as | have you.
| NGA
|"ve mssed you intellectually, too,
Doct or.

at her al nost "see-through” nightgown.

FREDDY
It's terrible -- the price society
demands in the nanme of fidelity...
ultimatel y?

| NGA
Not fooling around.

FREDDY
| know, but | mean -- not fooling
around physically?... O not fooling
around intellectually?

| NGA
| see what you nean.

FREDDY
There can never... ever... be anything
physi cal between us. You know t hat,
dear.

| NGA
| know Frederi ck.

He is staring at her breasts.

FREDDY
It wouldn't be fair to Elizabeth.

| NGA
O course not.



81.

FREDDY
For that matter, it wouldn't be fair
to you, or to ne.

On the word "you", he touches Inga's breast to enphasize his
point. On the word "ne", he touches his own chest.

Pause.
| NGA
What ?
FREDDY
| say, it wouldn't be fair to you..
or to ne.
| NGA
Nor to Elizabeth
FREDDY
No. Nor to Elizabeth.
| NGA
We all have our feelings. | know
that I have mne. And... | wouldn't

want to hurt yours.

On the word "m ne", she touches her chest for enphasis. On
the word "yours", she places her hand on Freddy's chest and
rubs it alittle.

FREDDY
Yes, | do have ny feelings. And, of
course, you have yours.

He rubs her chest.

| NGA
And El i zabet h has hers.
FREDDY
Yes, Elizabeth has hers.
| NGA
But, after all, you have yours.

She unbuttons a button of his pajanma top so that she can
touch his chest better.

FREDDY
Yes, | have ni ne.

| NGA
And | have m ne

FREDDY
Yes...yes, you have yours.
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| NGA
Wiy don't we tal k inside?

FREDDY
(keepi ng one hand on
her chest)
well. ..
(he | ooks at his watch)
perhaps for a few m nutes.

They go into Inga's room
DI SSOLVE TO
EXT. BURGOMEI STER S HOUSE - N GHT

VI LLAGERS, with torches and DOGS, stand on the street, in
front of the Burgoneister's steps.

FI RST VI LLAGER
Bur gonei st er Krenpen.

SECOND VI LLAGER
Bur gonei st er Krenpen!

THI RD VI LLAGER
(poundi ng on the door)
Bur gonei st er Kr enpen!

FOURTH VI LLAGER
Mayor Krenpen!

BURGOVEI STER
(openi ng the door)
VWat is it? Wat's going on?

FI RST VI LLAGER
The npbnster, sir. The Monster is
| oose.

BURGOVEI STER
Do you realize it's after eight
o' cl ock???

SECOND VI LLACGER
Yes, sir, but the nonster. He's
escaped!

THI RD VI LLAGER
He's running through the countryside,
terrorizing the villagers. No one
is safe.

BURGOVEI STER
VWhat do you nean 'the' nonster -- as
if this happened every Sunday. You
nmean 'a' nonster.



FOURTH VI LLAGER
No, sir, it's '"the' nonster. The
Fr ankenst ei n npnster.

BURGOVEI STER
OCh, Tomy Rot!

ASSORTED VI LLAGERS
Yes!

Fr ankenst ei n!
The Frankenstei n nonster!

BURGOVEI STER
Now wait a mnute! Just wait a
m nut e!

They qui et down.

BURGOVEI STER ( CONT' D)
Now see here! There'll be no nore
wi | d accusations bandi ed about while
|"mstill Burgoneister of this
village. |If there is m schief afoot,
the way to find out is to confront
the man with the charges brought
against him |It's the only decent
thing to do. And as long as |I'm
Bur gonei ster of your village -- a
man's nanme is still his honor.

FI RST VI LLAGER
But it's true, sir. Young Master
Freddy -- he's conme from Anerica and
read all of his grandfather's secret
notes. They've started the whole
busi ness all over again, sir.

BURGOVEI STER
That swi nel

SECOND VI LLAGER
It's in the blood, sir. The whole
famly is insane.

THI RD VI LLAGER
He's got to be put away.

FOURTH VI LLAGER
And the nonster destroyed!

ASSORTED VI LLAGERS
Yes! The nonster! Kill the nonster!
The nonster nust be destroyed!
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BURGOVEI STER
Now see here! Before we go running
about, killing people, we'd better
make dammed sure of our facts. A
riot is an ugly thing... and once
you get one started -- there's little
chance of stopping it short of
bl oodshed.

"Groans" of disappointnent fromassorted Vill agers.

BURGOVEI STER ( CONT' D)
So the first thing we'll do, is march
calmy up to the Frankenstein castle
and have a nice little chat with our
good doctor. Now then! Wo doesn't
have a torch and a dog? Al right --
fol |l ow ne!

ASSORTED VI LLAGERS
Yay! Down with Frankenstein! Kil
t he nonster!
They all run off ahead of the Burgoneister.
CUT TGO
I NT. I NGA'S BEDROOM - NI GHT

Freddy and Inga are under the sheets. Only their faces can
be SEEN

FREDDY
It wouldn't be right... you know
t hat .
| NGA
Yes, | know.
FREDDY
It wouldn't be fair to her.
| NGA
Yes, | know.
FREDDY
You've got to help nme to remain
faithful.
| NGA
Yes, | wll.
FREDDY
...But an intellectual relationship,
like this -- we could have as often

as we want ed.
( MORE)
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FREDDY ( CONT' D)
Three tines a day -- anything!

CUT TO
EXT. COUNTRY ROAD - NI GHT

The angry Villagers are marchi ng and shouting, gathering up
steamon their way to the Frankenstein castle.

CUT TGO
| NT. ELI ZABETH S BEDROOM - NI GHT
Eli zabeth is just finished brushing her hair, hunm ng quietly
to herself. She stands up and bl ows out the candl es near
her mrror.

She wal ks to sonme French doors that open onto a small bal cony.
She opens the glass doors and | ooks at:

ANGLE ON MOON

Bright and full.

BACK TO SCENE

She takes a breath of fresh air, then closes the doors and
wal ks to her | arge double bed. She slips off her robe --
reveal ing her thin body in delicate nightgown.

SUDDENLY SHE HEARS
" MMMVVMVVMIVIITMmTmmrmmm "

She turns towards the French doors and |istens. She deci des
that it was nothing and gets into bed.

CUT TO
EXT. THE CASTLE - N GHT

The Burgonei ster and the Villagers are at the steps of the
castle. the Burgoneister pounds on the front door.

CUT BACK TQO
ELI ZABETH S BEDROOM

Eli zabeth lies in bed, illumnated be the flanmes from her
firepl ace.

There is the soft SOUND of CURTAI NS FLAPPI NG

The French doors have been opened -- the silk curtains
flapping froma breeze outside.

CUT BACK TQO
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EXT. CASTLE
The Bur gonei ster pounds | ouder and | ouder on the front door.

Finally the door opens and Freddy appears in his robe. he
| ooks at the angry nob.

BURGOVEI STER
Fr ederi ck Frankenstein?

FREDDY
You have the wong house.
BURGOMEI STER
And who m ght you be?
FREDDY
Dr. Frederick Fronkonsteen
BURGOMEI STER
The grandson of Victor 'Fronkonsteen' ?
FREDDY
No!
BURGOMEI STER

What was your grandfather's name?

FREDDY
Vi ct or Frankenst ei n.

Pause, as the Burgoneister tries to fit the pieces together.
CUT BACK TO
ELI ZABETH S BEDROOM

El i zabeth has a contented smle on her face. Her eyes are
cl osed.

A LARCE SHADOW grows agai nst the wall behind her.

The shadow crosses her face and blots out her key light from
the firepl ace.

She opens her eyes and | ooks ahead. Her face freezes in
terror.

CUT BACK TO
EXT. THE CASTLE
BURGOVEI STER
Forgive me for intruding so late at

ni ght, Herr Baron.
( MORE)



BURGOVEI STER ( CONT' D)
But an ugly runor has it that there
are strange goings on in this castle.
These good citizens are ready to rip
you fromlinb to Iinb unless you can
of fer sone rational explanation for
their fears. How say you?

FREDDY
Ugly, vicious runous.

A BLOODCURDLI NG SCREAM

ASSORTED VI LLAGERS
What was that? Listen! Did you
hear that?

BURGOVEI STER
They say, also, that you have
recreated the horrible nonster who,
for so many years, has haunted and
terrorized the God-fearing people of
this village. What say you to that?

FREDDY
Poppycock!

| gor cones running out frominside the castle.

| GOR
He' s back! He' s back! The nonster's
back!

Everyone | ooks at Freddy.

FREDDY
VWhat nonster?

| GOR
What d'ya nean "What nonster?'  You
remenber...the one we nmade in the
basement .

EVERYONE LOOKS AT FREDDY

FREDDY
| think we all need a good night's
sl eep. Wiy don't we neet next week
and thrash this thing out?

BURGOVEI STER
Now wait a m nut e!

| GOR
You don't understand, Master. The
big fellow s broken in and ki dnapped
your fiancee.

87.
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FREDDY
VWhat ???

| GOR
He's carrying her off now through
t he woods.

Freddy, the Burgoneister and Igor run around to the side of
the castle. The Villagers follow

CUT TO
EXT. SIDE OF CASTLE

The Monster can just be SEEN, far bel ow, disappearing into
t he woods (SEVEN TREES AND A BACKDROP). Elizabeth is slung
over his back.

ASSORTED VI LLAGERS
There he is! That's the nonster!
After hinml Kill him

The Burgoneister and all the Villagers run off after the
Monster, | eaving Freddy an |gor al one.

| GOR
What now, boss? A little sonething
to eat and then join the chase?

FREDDY
No! The only hope nowis to get him
back here. If | can just find a way

to relieve the pressure on his
cerebel um ..

| GOR
That sound good, boss.

FREDDY
: and equalize the inbalance in
his cerebrospinal fluid..

| GOR
ke your style, master. How do

[
get him here?

I

we
FREDDY

There's only one way.

| GOR
"1l bet it's a doozy.

DI SSCLVE TO
EXT. WOODS - N GHT

The Burgonei ster and the Villagers are on the hunt.
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The Burgoneister is being pulled along by a GREAT DANE
THE VI LLAGERS

climb little hills and rocks. OTHER DOGS are BARKI NG
ferociously.

BURGOVEI STER
There he i s!

The Burgoneister's Geat Dane is nmaking so nuch noise, it's
difficult to hear.

1ST VI LLAGER
What ?

BURGOVEI STER
There he is!!

1ST VI LLAGER
What ?

The Burgonei ster gives his | eash a yank and the G eat Dane
finally stops how i ng.

BURGOVEUSTER
(poi nti ng)
| said -- there he is!

Several Villagers |look up and then start SHOOTI NG at a TALL
VI LLAGER, who is peeing on top of a distant rock. He has
his back turned to the other Villagers.
TALL VI LLAGER
(turning around in
terror)
Don't shoot! Don't shoot! It's IE!
CUT TO

| NT. CAVE - NI GHT

The Monster enters the cave slightly out of breath and stands
the "fainted" Elizabeth on her feet.

He shakes her.

MONSTER
MvVimm

He shakes her agai n.

MONSTER ( CONT' D)
MV

Eli zabeth sl owl y opens her eyes.
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The Monster smles sweetly.
Eli zabeth smles sweetly in return -- forgetting for a nonent
where she is. Then her smle turns to growing horror. She
starts to scream but the Monster quickly covers her nouth.
After a noment, the Monster tries to nmake a "Shhhh" sound
with his finger, but as he releases her nouth to use his
"Shhh" finger... her SCREAMis still going on
He covers her nouth again and shakes her.

MONSTER ( CONT' D)
MVMTMI™M

He gradual |y takes his hand from her nouth.
She is silent; but her eyes are filled with terror.
The Monster starts to unbutton his pants.

ELI ZABETH
VWhat.......... ?

The Monster holds up his hand for her to "Wait a mnute.”

MONSTER
MVMTMIT™M

He goes on unbuttoning his pants.

ELI ZABETH

What in God's nanme are you doi ng?
MONSTER

Baack!
ELI ZABETH

What ?
MONSTER

(rmotioning for her to
nove back)
Baack!

She npves back a foot.

MONSTER ( CONT' D)
Morrr!

She noves back another foot... fascinated.

We cannot see what she sees, but what ever it is...she is
suddenly filled with awe.
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ELI ZABETH
Ch ny goodness! Nineteen if it's an
h.

i nc
The Monster sm | es.

CUT TO
EXT. WOODS - N GHT

The Burgoneister and the Villagers nmake their way through
the rocks and hills, alongside a stream

Row boats -- with Villagers, torches and Dogs -- travel up
the stream al ongside the Villagers who are on | and.

CUT TO
| NT. CAVE - NI GHT
Eli zabeth and the Monster are |lying on a bed of | eaves.

ELI ZABETH
Penny for your thoughts.

The Monster's eyes tw nkle | asciviously.

ELI ZABETH ( CONT' D)

You're incorrigible!... Aren't you?
MONSTER

MVMhmm
ELI ZABETH

Al right then... seven's always

been ny | ucky nunber.

They are about to kiss, when suddenly the Monster's ears
perk up as he hears:

MJUSI C. THE EERI E TRANSYLVAN AN LI LLABY
He doesn't know where it is comng from

ELI ZABETH ( CONT' D)
VWhat, dear? Wiat is it?

The Monster gives a pathetic little cry.

MONSTER
MV

EL|I ZABETH
Is it that nusic?

MONSTER
MWW  MVMWM
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ELI ZABETH
Probably just sone nearby cottage.

Not hing to worry about.

The Monster gets up and starts out of the cave... pulled by
forces he doesn't understand.

ELI ZABETH ( CONT' D)
Where are you going? They've |eft
their F-M station on, that's all.
He's gone.
DI SSOLVE TO
EXT. ROOF OF CASTLE - N GHT

Freddy stands in the night air, playing the violin -- a
handker chi ef under his chin.

In front of himis a tall mcrophone on a stand, with two
enor nous speakers nearby, facing the woods.

lgor sits on a chair, near Freddy, |ike a nenber of a band
waiting for his cue.

Now | gor gets up, put his trunpet to his lips, and bl ows
just the "bridge." Wen he is finished, he sits back down
and waits.

CUT TO
EXT. WOODS - N GHT

The Monster wal ks passionately through the woods, fighting
the branches in order to get to the nusic.

CUT TO
EXT. ANOTHER PART OF THE WOODS - N GHT

The Burgoneister and the Villagers nmake their way through
the rocks and hills, alongside a stream

Rowboats, wth Villagers, torches and Dogs, travel up the
stream alongside the Villagers who are on | and.

The rocks, hills and streamall | ook vaguely famliar.
CUT TO
EXT. ROOF OF CASTLE - N GHT

The Monster can be SEEN, crawing up the side of the Castle,
trying to nmake it onto the roof.
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Freddy and I gor nove close to the edges of the roof as Freddy
conti nues pl ayi ng.

FREDDY
(to the Monster)
You can do it.

The Monster inches cl oser.

FREDDY ( CONT' D)
You can do it.

The Monster inches cl oser.

| GOR
Come on, big fell ow

FREDDY
(to Igor)
| s everything ready?
| GOR

Yes, nmaster. Are you sure you want
to go through with it?

FREDDY
It's the only way.

| GOR
kay, boss! But | hope you know
what you're doi ng.

CUT TO
EXT. WOODS - N GHT

The Burgonei ster stands in water up to his waist -- his
clothes all wet and torn.

Hs Geat Dane is swnmmng next to him BARKING LOUDLY.

1ST VI LLAGER
VWait a mnute! maybe he went back
to the castle.

2ND VI LLAGER
That's right!

3RD VI LLAGER
He's probably right.

2ND VI LLAGER
It was all a trick by that lunatic
doct or.



94.

3RD VI LLAGER
Let's go back there and tear them
both to pieces!

4TH VI LLAGER
Now see here. Let's not |ese our
heads. We've always listened to our
Burgonei ster in the past. W should
have the decency to hear hi m now.

1ST VI LLAGER

Wll -- what do you say, Burgoneister?
BURGOVEI STER

Let's go back there and tear themto

pi eces!

ASSORTED VI LLAGERS
Yay! Back to the castle! Kill them
bot h!
DI SSOLVE TO
| NT. LABORATORY - NI GHT
The Monster lies on an operating table. H's eyes are cl osed.

From out of his head cone ten thin tubes, connecting to one
| ar ge tube.

The | arge tube travels up, above the Mnster's head, then
turns across the roomfor five or six feet, then down again
where it connects with ten smaller tubes that are stuck

| NTO FREDDY' S HEAD

Freddy lies on an operating table. H's eyes are cl osed.

| nga operates two "I NTAKE" - "OUTPUT" gauges.

| GOR
It's the waiting | can't stand.

CUT TGO
| NT. PRI VATE LI BRARY
Frau Blucher sits in a chair, bare-chested.
She is flaggelating herself with a handful of thin branches.
She munbl es sone nysterious prayer in German -- occasionally
| ooki ng out through a crack in the door to see what is
happening to "her" nonster and Freddy.

CUT BACK TQO
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| NT. LABORATORY

| GOR
How do you know they're done?

| NGA
The doctor said to all ow seven
mnutes: no nore and no | ess --
or else they could both beconme hopel essly paral yzed.
CUT TO
A G ANT CLOCK ON THE WALL
wth a "sweep" second hand. It is FOUR M NUTES AFTER TEN

BACK TO SCENE

| GOR
How long is it so far?
| NGA
Four
| GOR
Three m nutes to go!
| NGA
Yes.
| GOR
What d'ya want to do to kill tinme?
| NGA
Oh, lgor -- I"'mso afraid! | just

hope this all ends well.
| gor | ooks into the LENS of the CAMERA.
CUT TO
EXT. COUNTRY ROAD - N GHT

The Burgoneister and the Villagers are alnost at the front
door .

CUT BACK TGO
| NT. LABORATCORY
I nga and | gor watch over the two bodies.
CUT TO
THE CLOCK
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It is FIVE M NUTES AFTER TEN.

CUT TO
EXT. CASTLE - N GHT
The Vill agers are pounding on the front door.

CUT TO
| NT. PRI VATE LI BRARY
Frau Blucher is at the height of her self-flagellation.
She is al nost in ecstasy.

FRAU BLUCHER
Ch, yes! Onh, yes, yes, yes!

CUT TO
THE CLOCK
It is FIVE AND A HALF M NUTES AFTER TEN

CUT TO
EXT. CASTLE - N GHT

The villagers are RAMONG THE FRONT DOOR DOWN with a gi ant
pol e.

CUT TO
| NT. LABORATORY
| NGA
lgor -- are you sure the nonster has
a good brain? Are you absolutely
certain that you took the brain of
Hans Del bruck that night?
| GOR
Absol utely! May ny nother grow two
heads if I'mnot telling the truth.
CUT TO

A TWO- HEADED OLD LADY
rocking in a chair.

CUT TO
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EXT. CASTLE - N GHT

The front door gives way. The Burgoneister and the Villagers
burst into the castle.

CUT TO
| NT. RECEPTI ON HALL

The Villagers scatter every way, in search of the doctor and
t he nonster.

CUT TGO
THE CLOCK
It is SIX MNUTES AND TWENTY SECONDS AFTER TEN
| NT. LABORATORY
| NGA
(1 ooking up as she hears the Villagers
What's that noise?
| GOR
Sounds like visitors. It's all right --
Frau Bl ucher will show themi n.
CUT TGO

| NT. PRI VATE LI BRARY
Frau Bl ucher is dripping wet fromthe passion of her clinmax.

FRAU BLUCHER
Victor. Victor! I'mcomng. |I'm
comm ng, Victor!

CUT TO
| NT. LABORATORY

Villagers cone pouring down the stairs and into the
| aboratory.

FI RST VI LLAGER
There they are!

ASSORTED VI LLAGERS
Kill them Kill that doctor! Ki |
the nonster! Tear them both to

pi eces!
| NGA
(handl i ng the dials)
lgor -- what tine is it?



| GOR

Oh, nust be around ten... ten-thirty.
| NGA

lgor -- the clock! Hurry!

| GOR LOCKS AT I T:
THE CLOCK

It is SIX MNUTES AND FORTY- FI VE SECONDS AFTER TEN

BACK TO SCENE

| GOR
Anot her fifteen seconds to go.

| NGA
Do Sonething! Stall them

| gor rushes up to the charging Villagers.

| GOR
Now see here! Wat is the neaning
of this?

BURGOVEI STER
W want the doctor!

| GOR
VWhat ?

BURGOVE|I STER
W want the doctor!

| GOR
VWhat ??

FI RST VI LLAGER
Cone on, nen!

They sweep right over 1gor.

THE CLOCK
It is SIX MNUTES AND FI FTY SECONDS AFTER TEN
BACK TO SCENE

SECOND VI LLAGER
(seeing Freddy |ying
on his table)
Here's that crackpot doctor. Let's
get himfirst!

98.
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Several Villagers grab Freddy's body and pull the tubes out
fromhis head.

THE CLOCK

ZOOM TO CLOCK. It is only SI X M NUTES AND FI FTY- THREE SECONDS
AFTER TEN

ANOTHER ANGLE

| NGA
No! Pl ease!

Inga is standing further back, near the nonster, unable to
take her eyes off the clock and dials.

The Villagers hold Freddy up, over their shoul ders, yelling
and scream ng. They start off with him

A G ANT VO CE
(o.s.)
Put that man down!

Everyone qui ets down and turns towards the Voice.

There, on his operating table -- holding the renoved tubes
fromhis head -- sits the Mnster.
AN OLD WOVAN
Way...it's the nonster
BURGOVEI STER

No, it couldn't be.

TH RD VI LLAGER
Yes it is. It nust be.

MONSTER
(standing on his
operating table)
| said: Put that man down!

The frightened Villagers carry Freddy back to his table and
I ay hi m down.

BURGOVEI STER
And who are you, sir, that you order
t hese peopl e about ?

MONSTER
| ama relative of the doctor's. |
cane to visit hima few weeks ago,
in hopes that this distinguished
menber of ny famly mght be able to
help ne wwth a problemthat |'ve had
since birth...and which has caused

( MORE)
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MONSTER ( CONT' D)
nmore sorrow in nmy heart than | w sh
on any man.

ASSORTED VI LLAGERS
(whi speri ng)
VWhat' d he say? Relative??

MONSTER

You see, because of ny great size
and the sonewhat unusual features of
ny head -- when wonen | ook at ne,
their first inpulse is to scream
children often cry, or vomt; and
men are inclined to beat ne over the
head.

The Laboratory is silent.

MONSTER ( CONT' D)
| Iived in hopes of neeting people
who woul d. . overl ook nmy outward
appearance and respect ne for whatever

good qualities | had to offer. |If
anyone had ever shown a little
ki ndness, | would have returned it,

| think, at |east one hundred tines
over. And for that one person's

sake. ..l would have nade piece with
the whole world. Do you understand
what it nmeans -- never to see a kind

or happy face? You could inmagine
t hen, perhaps, how such bitterness
led ne, at last, to the brink of
another kind or life. | decided
that if | couldn't inspire

| ove...which was ny deepest hope...
woul d, instead...cause fear.

A qui et shudder runs through the Vill agers.
MONSTER ( CONT' D)

But all of that happened to ne a
lifetime ago. And | paid for ny

crinmes...severely. It was just then
that fate, or chance, brought nme to
our fanmous doctor. | found this man
to be vain; | found himto be driven

wi th anbitions of personal glory,

and consunmed wi th an unquenchabl e

thirst for power. But even at the

hei ght of his quest -this ego-driven,

brilliant and half- crazed

scientist..always...always ...held

an i mage of ne as sonet hi ng beautiful.
( MORE)
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MONSTER ( CONT' D)
And then, at the nonent of truth,
when it woul d have been easy enough
to run and stay out of danger...he
used hinself as a guinea pig, in
order to give ne a cal ner brain..
and a slightly nore el oquent way of

speaking. Yes! | am' The
Monster"...sonetimes known as "Hm'
or occasionally, 'The Creature.'

But they're one and the sane. | am
that tall, peculiarly attractive

stranger, with the winning smle
Wul d you all get the hell out of
her e!
THE VI LLAGERS
munbl e and shuffle out of the |aboratory.
| NGA
Ch, "It's'...you were wonderful.
But 1'mso worried about the doctor.

lgor is listening to Freddy's heartbeat, as Inga and the
Monster conme to him

They all three put their ears to Freddy's chest and listen.
They sm |l e.

Dl SSOLVE TO
LEGEND ON THE SCREEN
| T READS: A FEW WEEKS LATER
| NT. MODERN BEDROOM - NI GHT

Eli zabeth is sitting at her makeup table, dressed in a
ni ght gown, getting ready for bed.

ELI ZABETH
Darling! | hope you didn't find
Daddy's little party too boring. He
did it just for you, and he neant
well. Tell me you liked it.

CUT TO
BATHROOM DOOR

A VO CE
(o.s.)
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ELI ZABETH S VA CE
(o.s.)
| know Mummy's just a scatterbrain
W t hout a serious thought in her
head, but...you |lover her just a
l[ittle bit, don't you?

A VO CE
(o.s.)
ELI ZABETH S VA CE
(o.s.)
|"mready for bed, sweetheart. Al nost
done??

The bat hroom door opens and the Monster steps out. He is
dressed in elegant silk pajamas and a handsone robe.

MONSTER
MvVimm

Even though his electrodes still stick out fromhis neck, he

appears well-grooned. Elizabeth gets into bed and waits for
hi m

ELI ZABETH
Did you see?...l put a special hanper
in the bathroomjust for your shirts.
the other one is just for socks and
poo- poo undi es.

MONSTER

(as he takes off his
r obe)

He gets into bead and turns out the table | anp.

ELI ZABETH

Still happy you married ne?
MONSTER

MvVimm
ELI ZABETH

Love nme oodl es and oodl es?
MONSTER

MvVimm
ELI ZABETH

So thisis what it's like to be
conpl etely happy!
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MONSTER

W PE TO

| NT. CASTLE BEDROCOM - NI GHT

Freddy is sitting in an easy chair near the fire, dressed in
paj amas and readi ng a newspaper. (Probably the Transyl vani a
Tribune -- International Edition).

From t he bat hroom conmes the SOUND of |Inga, HUM NG a pl easant
tune to herself.

| NGA' S VA CE
(o.s., fromthe
bat hr oom)
D d you have a nice day today?
FREDDY
Ch, just the usual: sore throats, a

few colds. Sonmeone who thought he
was a wearwol f, and two bl adder
transpl ants.

She goes on hunm ng.

| NGA' S VA CE
(o.s.)
Did you notice the new drapes | put
up in the bedroonf

FREDDY
(1 ooki ng up)
Yes!...They're very nice.
| NGA' S VA CE
(o.s.)
Oh, 1'm gl ad.

A short pause of silence, and then Inga begins humm ng the
EERI E TRANSYLVANI AN LULLABY, quietly unconsciously.

Freddy's face is hidden behind the newspaper, but he is
suddenly conpletely notionl ess.

| NGA' S VO CE ( CONT' D)
(o.s.)
| was hoping you'd |like them
She continues hunm ng the Lul | aby.
Freddy lowy | owers the newspaper.

He touches his fingertips to his tenple. H's eyes open and
close, as if he were trying to focus.
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I nga cones out of the bathroom dressed in her nightgown,
and folds back the covers of their |arge doubl e bed.

She conti nues hunm ng.

| NGA
Al right if I turn out the |anp,
sweet heart ?

FREDDY
(answeri ng)

She turns out the |l anp as she goes on hunm ng. The bedr oom
is lit only by noonlight and the glow fromthe fireplace.

| NGA
(as she is arranging
the pillows)
Shall | set the alarnf

FREDDY
MVIMImMmM

She goes on humm ng, as she pulls out the stopper on the
alarmclock. Freddy rises. his arns hang away fromhis
body, STIFFLY. He walks in fits and jerks.

FREDDY ( CONT' D)
MVMVhTmmM

| NGA
Yes, sweetie...|l heard you. So!
" mready for you, neine Liebe.
Freddy is standing at the edge of the bed.

| NGA ( CONT' D)
Are you ready for ne?

FREDDY
MVMVhTmmM

| NGA
Ready for Fuchsnachen???

FREDDY
MVIVIVIVVIMTYTIMmmmmm

| NGA

| love it when you're excited. Cone
then, ny Apfelstrudel! Cone into ny
arns and let ne hold you.

Freddy kneels onto the bed.

A | ong pause.



105.

| NGA ( CONT' D)
Sweet heart..... Is this really you???

FREDDY
MVIVIVIVIVVVIVMVIVIVMITTT T mmr

CUT TO
TURRET AT THE TOP OF THE CASTLE
lgor sits in the window, blow ng his trunpet.
ANOTHER ANGLE
PULL BACK SLOWALY, until the whole castle in SEEN.

FADE OUT
THE END
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